


Rule 1. 
The first offense requires the first apology, though 
the retort may have been more offensive than the 
insult. Example: A tells B he is impertinent, etc. 
B retorts that he lies; yet A must make the first 
apology because he gave the first offense, and 
then (after one fire) B may explain away the retort 
by a subsequent apology. 

Rule 2. 
But if the parties would rather fight on, then after 
two shots each (but in no case before), B may 
explain first, and A apologize afterward.

N.B. The above rules apply to all cases of offenses 
in retort not of stronger class than the example.

Rule 3.
 If a doubt exist who gave the first offense, the 
decision rests with the seconds; if they won’t 
decide, or can’t agree, the matter must proceed to 
two shots, or to a hit, if the challenger require it.

Rule 4. 
When the lie direct is the first offense, the 
aggressor must either beg pardon in express 
terms; exchange two shots previous to apology; 
or three shots followed up by explanation; or fire 
on till a severe hit be received by one party or the 
other.

Rule 5. 
As a blow is strictly prohibited under any 
circumstances among gentlemen, no verbal 
apology can be received for such an insult. The 
alternatives, therefore -- the offender handing a 
cane to the injured party, to be used on his own 
back, at the same time begging pardon; firing 
on until one or both are disabled; or exchanging 
three shots, and then asking pardon without 
proffer of the cane. 

If swords are used, the parties engage until one is 
well blooded, disabled, or disarmed; or until, after 
receiving a wound, and blood being drawn, the 
aggressor begs pardon.

N.B. A disarm is considered the same as a disable. 
The disarmer may (strictly) break his adversary’s 
sword; but if it be the challenger who is disarmed, 
it is considered as ungenerous to do so.

In the case the challenged be disarmed and 
refuses to ask pardon or atone, he must not be 
killed, as formerly; but the challenger may lay 
his own sword on the aggressor’s shoulder, then 
break the aggressor’s sword and say, “I spare your 
life!” The challenged can never revive the quarrel 
-- the challenger may.

Rule 6. 
If A gives B the lie, and B retorts by a blow (being 
the two greatest offenses), no reconciliation 
can take place till after two discharges each, or 
a severe hit; after which B may beg A’s pardon 
humbly for the blow and then A may explain 
simply for the lie; because a blow is never 
allowable, and the offense of the lie, therefore, 
merges in it. (See preceding rules.)

N.B. Challenges for undivulged causes may 
be reconciled on the ground, after one shot. 
An explanation or the slightest hit should be 
sufficient in such cases, because no personal 
offense transpired.

Rule 7. 
But no apology can be received, in any case, after 
the parties have actually taken ground, without 
exchange of fires.

Rule 8. 
In the above case, no challenger is obliged to 
divulge his cause of challenge (if private) unless 
required by the challenged so to do before their 
meeting.

Rule 9. 
All imputations of cheating at play, races,
 etc., to be considered equivalent to a blow; but 
may be reconciled after one shot, on admitting 
their falsehood and begging pardon publicly.

Rule 10. 
Any insult to a lady under a gentleman’s care or 
protection to be considered as, by one degree, 
a greater offense than if given to the gentleman 
personally, and to be regulated accordingly.

Sunday 3rd June 2012
Harry Meadley.
Fabulously Absolutist
A single, obviously used, white handling glove is thrown on the gallery floor near the entrance 
to the space, as if a technician had stormed out.

Alex Farrar.
Jaws of Life
Untitled (2010), edition 13/25 is gifted to HM. The transference of ownership will be confirmed 
with the works certificate and ownership agreement which will be presented in the exhibition 
‘Code Duello’.

HM.
Suit (after Alex Farrar)
Suit worn by HM to the Arts&Business North Awards 2010 for which he designed the trophy. 
AF’s original Suit work was debuted at a meeting with Arts&Business in 2007.
Framed suit with clip-on badge holder (framing may vary).

AF.
That’s so true!
Illuminated TV studio applause and react sign, hung from ceiling on chains.

AF.
Banner of Arms
Custom made banner depicting the disembodied ‘cheshire cat smile’ as featured in the 
Disney version of Alice in Wonderland. Hung across the exhibition space (somewhere in the 
entrance).

HM.
Big G
‘Golden Harvest’ film production company logo produced as an apparently abstract painting. 
The lower left panel being the exact dimensions of one of the only five official sizes of the 
chinese flag.
4 part painted canvas, total dimensions: 256 × 244cm

HM.
Booty Ovation (research)
video montage work of ‘booty clap’ videos.

HM.
Notch
monitor displaying ‘Booty Ovation (research)’ is turned to face the wall leaving a small gap.

AF.
Narrative Break
A cut-out of Bruce Lee’s face- as seen in an infamous scene from the posthumously released 
film ‘Game of Death’, in which a stand in for Lee faces a mirror with a cut-out of the deceased 
actors face stuck to it- silkscreened on to a polished sheet of stainless steel to the specifications 
of Michelangelo Pistoletto’s mirror works. 

HM.
Robin Hood, everytime
An arrow shot into the back of the arrow featured in a reconstruction of AF’s ‘Hitting the 
Bullseye Everytime’ (2011)

AF.
I Never Promised You A Rose Garden
Honour HM’s twitter request to gift him ‘Nitti Light’ in exchange for the next work he makes in 
Code Duello.

HM.
*no mo’ show*
As agreed, a work is produced using the ‘Nitti Light’ font bought for HM by AF. An undisclosed 
phrase is rendered in vinyl lettering on the wall and peeled off.
The work is gifted to AF.

AF.
Big A
Piñata ‘Alex’ (2008), made 1:3 scale and hung from the ceiling. Undisclosed contents. 

HM.
tong
The artist has stored AF’s ‘Alex’ (2008) doll for three years. The tongue is removed and dropped 
on the gallery floor.

AF. 
A Sailor’s Ghost
Audio recording of a whistled interpretation of HM’s favourite song, Lil’ Wayne’s ‘Action’. Used 
as the house ringtone within the gallery for the duration of the exhibition.

HM.
¿Perdón?
AF performs his whistling rendition of ‘A Sailor’s Ghost’ live at private view.

AF.
℗ 
15 carat gold version of the work ‘Without a Doubt’ (AF, 2012), cast from HM’s mandibular 
central incisor.

AF.
HELP SPARE CHANGE // Food and Clothes // God Bless You
Watercolour painting, produced on request by members of a watercolour art club.

HM.
Conception Chamber
An enlarged sticker of an iMessage (sent from HM to AF on 26 Apr 2012) is stuck to the lower 
right side of a gallery wall. It reads: ‘Hey - I’ve thought of a good things for code duello / eyes 
on the prize. You know the dreamatorium on community? We need a custom built room like 
that!’

AF.
Weep if you must, parting is hell, but life goes on, so sing as well.
Photo of a commemorative bench in HM’s name situated in the ‘opposite of Yorkshire’.

Thursday 7th June 2012
AF.
Full Disclosure
A report penned by AF detailing vulnerabilities in his work is shared in confidence with HM. 

HM.
500 requests
HM requests AF to produce 500 versions of his ‘Produced on Request’ (2010) on a gallery wall. 
It is to be applied as a finger painting, producing a war paint / camouflage effect.

AF.
‘知己知彼,百戰不殆 / If you know both yourself and your enemy, you can win numerous 
(literally, “a hundred”) battles without jeopardy’.
Employ HM’s un-realised ‘mystery-shopper’ work, to gather information and intelligence on 
the artist whilst he works in a retail outlet.

HM.
<non-thought>
A set of handmade ceramic cups are made by HM for use by the gallery staff and visitors. A 
work imagined to be the last thing AF would expect.

AF.
Dirt
Reveal the contents of HM’s ‘The German said to wait here’ (2010)

HM.
DSC_0635
A photograph taken by AF used in ‘Catalogue Available’ (AF, 2011) to depict the approximate 
location of the work ‘P290410_18.54’ (HM, 2010) is printed on silk / polyester fabric to the 
appropriate size and draped over the work ‘Dirt’.

AF.
Rachel + ‘Girl before ‘Sun-flowers’ by van Gogh’ by Isaac Israels
Custom painting commissioned from a chinese painting factory frequently used by HM, which 
uses their custom portrait painting service to insert a nude depiction of HM’s partner Rachel in 
to a painting by Isaac Israels.

HM.
Mr. & Mrs.
Sally (AF’s partner) is interviewed via Skype (or equivalent) by HM about AF’s previous works. 
The interview is screen recorded and displayed on a macbook as if happening live.

HM.
Too Greasy
A small (locked) flight case with two undisclosed silicone objects inside, placed on the gallery 
floor.

AF.
Area Denial Weapons
Installation of several custom made area denial weapons across the exhibition space.

HM.
Body of Lacquer and Paste
Alex Farrar’s ‘Area Denial Weapons’ are partially wrapped / unwrapped in artwork packing 
materials.

Friday 8th June 2012
AF.
My Enemy’s Enemies...
Escort Andy Abbott (HM, ‘Untitled (Nemesis)’, 1980 – ongoing) and Brian Johnson to the 
opening of Code Duello.

HM.
Bas’ Confusion
Film production still of Glenn Close looking remarkably like AF, sent by Bas Hendrikx (curator 
of Eyes on the Prize, Hotel Maria Kapel, Hoorn, NL) to AF during the residency.
Printing method / material to be confirmed.

AF.
a good five years? (Annual Report 2016)
Public request for HM to post a comprehensive Annual Report in 2016, exactly five years after 
HM’s work ‘a good five years’.

HM.
Fusion: SH1014, bitch
An area (no larger than 205 x 205 cm) of the gallery floor is covered in sand, in which an 
imprint of a dead body is made.
The work is the result of crossing the works ‘SH1014’ (HM, 2008) and ‘,bitch’ (HM, 2011) with 
one another.

HM.
€y Up
Counter displaying the total amount of money spent by AF on the production of works for 
Code Duello.

AF.
Doubt Exists
205 x 205 cm sample of ‘TBC’ (AF, 2010) featuring a clean area with two preserved footprints, 
framed in a plexiglass box. The patch of carpet was removed by HM at AF’s request following 
the work’s exhibition in ‘Young British Art’ (Limoncello, UK, 2011).

AF.
Words Don’t Come Easy
Publicity photograph of AF wearing what looks like Piero Manzoni’s ‘Achrome’ as a fake beard. 

AF.
Waiting for the Master Plan
AF’s watch hung facing the wall to reverse the gesture in HM’s work ‘Something like a hapax 
legomenon’ (2010).

HM.
Scalpino
A wig made in the exact style of AF’s hair displayed on the gallery floor.

HM.
A life’s work
Tombstone design, presented as a custom rubber sandblasting stencil, for AF in a similar 
fashion to Marcel Broodthaers self-designed tombstone. It will feature depictions of his most 
iconic works.

HM.
I-PLEDGB
Somewhere within the press materials for the Code Duello exhibition an intentional typo is 
made for AF’s name - given as ‘Alex Parkar’.

HM.
Bright Young Thing
Re-exhibiting the work ‘Bright Young Things’ (Tom Miles, 2009, duratrans prints in lightboxes) 
- but only AF’s part.

AF.
Deus Ex Machina
A stunt double for AF, wearing a facsimile of ‘Suit (no.3)’ (AF, 2011), is employed to be present 
at the opening of the exhibition.

AF.
Pen Pals
Correspondence with Damien Hirst.

AF.
Gene Atlas
24 carat cuboid made to the dimensions of AF’s head, combining HM’s ‘Denote, connote; 
denote, connote:’ (2009) and ‘Glamorie’ (2012). 
A gene atlas is a tool in cancer research which catalogues genetic mutations to diagnose 
potentially cancerous sequences before they have time to express themselves.

HM.
Mirror Mode
A entire wall of the gallery is covered in mirror, in attempt to create an illusion of an exactly 
mirrored exhibition space.

AF.
“Remember the enemy is only images and illusions, behind which he hides his true motives.”
Smash HM’s ‘Mirror Mode’.

HM.

An installation photograph is taken of Code Duello prior to the opening. Two versions are 
photoshopped in which either all the works by HM are removed, or all the works by AF are 
removed.
They are then printed and framed, hung side by side, in time for the opening.
The title is always presented as upside down text.

AF.
Just one more thing...
Undisclosed addition to HM’s ‘                               ’.

[rule 10. continued]

Rule 11. 
Offenses originating or accruing from the 
support of ladies’ reputations, to be considered 
as less unjustifiable than any others of the same 
class, and as admitting of slighter apologies 
by the aggressor: this to be determined by the 
circumstances of the case, but always favorable to 
the lady.

Rule 12.
In simple, unpremeditated recontres with the 
smallsword, or couteau de chasse, the rule is -- 
first draw, first sheath, unless blood is drawn; then 
both sheath, and proceed to investigation.

Rule 13. 
No dumb shooting or firing in the air is 
admissible in any case. The challenger ought not 
to have challenged without receiving offense; and 
the challenged ought, if he gave offense, to have 
made an apology before he came on the ground; 
therefore, children’s play must be dishonorable 
on one side or the other, and is accordingly 
prohibited.

Rule 14. 
Seconds to be of equal rank in society with the 
principals they attend, inasmuch as a second may 
either choose or chance to become a principal, 
and equality is indispensible.

Rule 15. 
Challenges are never to be delivered at night, 
unless the party to be challenged intend leaving 
the place of offense before morning; for it is 
desirable to avoid all hot-headed proceedings.

Rule 16. 
The challenged has the right to choose his own 
weapon, unless the challenger gives his honor he 
is no swordsman; after which, however, he can 
decline any second species of weapon proposed 
by the challenged.

Rule 17. 
The challenged chooses his ground; the 
challenger chooses his distance; the seconds fix 
the time and terms of firing.

Rule 18. 
The seconds load in presence of each other, 
unless they give their mutual honors they have 
charged smooth and single, which should be held 
sufficient.

Rule 19. 
Firing may be regulated -- first by signal; 
secondly, by word of command; or thirdly, at 
pleasure -- as may be agreeable to the parties. 
In the latter case, the parties may fire at their 
reasonable leisure, but second presents and rests 
are strictly prohibited.

Rule 20. 
In all cases a miss-fire is equivalent to a shot, and 
a snap or non-cock is to be considered as a miss-
fire.

Rule 21. 
Seconds are bound to attempt a reconciliation 
before the meeting takes place, or after sufficient 
firing or hits, as specified.

Rule 22. 
Any wound sufficient to agitate the nerves and 
necessarily make the hand shake, must end the 
business for that day.

Rule 23. 
If the cause of the meeting be of such a nature that 
no apology or explanation can or will be received, 
the challenged takes his ground, and calls on 
the challenger to proceed as he chooses; in such 
cases, firing at pleasure is the usual practice, but 
may be varied by agreement.

Rule 24. 
In slight cases, the second hands his principal 
but one pistol; but in gross cases, two, holding 
another case ready charged in reserve.

Rule 25. 
Where seconds disagree, and resolve to exchange 
shots themselves, it must be at the same time and 
at right angles with their principals, thus:

If with swords, side by side, with five paces 
interval.

N.B. All matters and doubts not herein mentioned 
will be explained and cleared up by application to 
the committee, who meet alternately at Clonmel 
and Galway, at the quarter sessions, for that 
purpose.

Shadowboxing

Shadowboxing

A duel fought between Alex Farrar and Harry Meadley at the Maria Kapel in the town of Hoorn 

The Rules of Dueling
 
Reprinted from “American Duels and Hostile En-
counters,” Chilton Books, 1963. Originally drawn 
up and settled at Clonmel Summer Assizes, 1777.


