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 1

Harry Meadley
Fabulously Absolutist

A single, obviously used, white 
handling glove thrown on the 
gallery floor near the entrance  
to the space, as if a technician  
had stormed out.



 3

HM
Suit (after Alex Farrar)

The suit worn by HM to the Arts 
& Business North Awards 2010 
for which he designed the  
trophy. AF’s Suit (2007 – ongoing)  
was debuted at a meeting  
with Arts & Business in 2007.

	 2

AF
Jaws of Life

Untitled	(AF,	2010),	edition		
13/25	is	gifted	to	HM.		
	 The	transference	of	
ownership	will	be	confirmed	
with	the	works	certificate		
and	ownership	agreement	
which	will	be	presented		
in	the	Code Duello	exhibition.



	 4

AF
That’s so true!

Illuminated	TV	studio	applause	
sign,	hung	from	ceiling	on	
chains.



 6

HM
Big G

Golden Harvest film production 
company logo reproduced  
as a four panel monochrome 
painting. The lower left panel 
follows the exact dimensions  
of one of the five official sizes  
of the Chinese flag.

 5

AF
Banner of Arms

Heraldic	flag	modelled	on	the	
disembodied	Cheshire	Cat		
smile	featured	in	the	1951	Disney	
adaptation	of	Alice in Wonderland.



 7

HM
Booty Ovation (research)

Video montage of booty clap 
videos.



 8

HM
Notch

Monitor displaying Booty Ovation 
(research) turned to face the  
wall leaving only a small gap 
through which the video montage 
will be visible.



 10

HM
Robin Hood, everytime

An arrow shot into the back  
of the arrow featured in  
a reconstruction of AF’s Hitting  
the Bullseye Everytime (2011).

	 9

AF
Narrative Break

A	cut-out	of	Bruce	Lee’s	face	
silkscreened	on	to	a	polished	
sheet	of	stainless	steel,		
following	the	specifications	of	
Michelangelo	Pistoletto's	series	
of	mirror	works.	Bruce	Lee’s	
face	is	removed	from	a	scene	
in	the	posthumously	released	
Game of Death,	in	which	a	
stand-in	for	Lee	is	positioned		
in	front	of	a	mirror	with	a	cut-
out	of	the	deceased	actors	face	
stuck	to	it.
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HM
*no mo’ show*

An undisclosed phrase in the
typeface Nitti Light is rendered
in vinyl lettering on the wall
before being peeled off, and  
left where it falls.

	 11

AF
I Never Promised You  
A Rose Garden

The	typeface	Nitti Light	is	gifted	
to	HM	in	exchange	for	his	next	
Code Duello	work.	This	gesture	
honours	Harry's	twitter	request	
made	on	15th	March	2012.
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HM
tong

The severed tongue of AF's Alex 
(2008) left on the gallery floor.

	 13

AF
Big A

Piñata	of	Alex	(AF,	2008),	at	1:3	
scale	and	hung	from	the	ceiling.	
Undisclosed	contents.	
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HM
¿Perdón?

HM requests AF to perform  
A Sailor’s Ghost live at the private 
view.

	 15

AF
A Sailor’s Ghost

Audio	recording	of	a	whistled	
interpretation	of	Lil	Wayne’s	
‘Action’,	HM’s	favourite	song.	
To	be	used	as	the	house	
ringtone	within	the	gallery	for	
the	duration	of	the	exhibition.
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AF
	

15	carat	gold	version	of	the	
work	Without a Doubt		
(AF,	2012),	cast	from	HM’s	
mandibular	central	incisor.



 19

HM
Conception Chamber

Enlarged sticker of an iMessage 
(sent from HM to AF on 26th  
April 2012) affixed to the lower 
right side of a gallery wall.  
It reads: ‘Hey – I’ve thought of  
a good thing for code duello /  
eyes on the prize. You know the 
dreamatorium on community?  
We need a custom built room  
like that!’

	 18

AF
HELP SPARE CHANGE // Food 
and Clothes // God Bless You

Watercolour	painting,	produced	
on	request	by	members	of		
a	watercolour	painting	club.
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AF
Weep if you must, parting is hell, 
but life goes on, so sing as 
well.

Photo	of	a	commemorative	
bench	in	HM’s	name	situated	
in	the	‘opposite	of	Yorkshire.’





 22

HM
500 requests

HM requests AF to produce 500 
versions of his Produced on 
Request (2010) on the gallery wall. 
It is to be applied as a finger 
painting.

	 21

AF
Full Disclosure

A	report	penned	by	AF	detailing	
vulnerabilities	in	his	work,	
shared	in	confidence	with	HM.	



 24

HM
<non-thought>

A set of handmade ceramic cups 
made by HM for use by the 
gallery staff and visitors. A work 
imagined to be the last thing  
AF would expect.

	 23

AF
 / If you know 

both yourself and your enemy, 
you can win numerous  
(literally, ‘a	hundred’) battles 
without jeopardy.’

HM's	unrealised	mystery	
shopper	work	will	be	deployed	
against	himself	to	gather	
intelligence	on	the	artist	ahead	
of	the	Code Duello	exhibition.



 26

HM
DSC_0635

A photograph taken by AF used 
in Catalogue Available (AF, 2011) 
to depict the approximate location 
of the work P290410_18.54  
(HM, 2010) printed on silk / poly
ester fabric to the appropriate size 
and draped over the work Dirt.

	 25

AF
Dirt

The	contents	of	HM's	The 
German said to wait here	(2010)	
will	be	revealed	in	the	Code 
Duello	exhibition.



 28

HM
Mr. & Mrs.

Sally (AF’s partner) interviewed 
via Skype (or equivalent) by  
HM about AF’s previous works. 
The interview will be screen 
recorded and displayed on a 
macbook as if happening live.

	 27

AF
Rachel + ‘Girl before “Sunflowers” 
by van Gogh’ by Isaac Israels

Oil	painting	produced	by	a	
Chinese	painting	factory	
frequently	used	by	HM,	which	
utilises	their	custom	portrait	
painting	service	to	insert	a	nude	
depiction	of	HM's	partner	
Rachel	in	to	a	work	by	Isaac	
Israel.



 29

HM
Too Greasy

A small (locked) flight case with 
two undisclosed silicone objects 
inside, placed on the gallery floor.



 31

HM
Body of Lacquer and Paste

AF’s Area Denial Weapons 
partially wrapped in art packing 
materials.

	 30

AF
Area Denial Weapons

Installation	of	several	area	denial	
weapons	across	the	exhibition	
space.





 33

HM
Bas’ Confusion

Film still featuring Glenn Close 
looking remarkably like AF, as 
sent by Bas Hendrikx (curator at  
{Hotel Maria Kapel}, Hoorn, NL).

	 32

AF
My Enemy’s Enemies ...

AF	to	escort	Andy	Abbott	(HM,	
Untitled (Nemesis),	1980	–	
ongoing)	and	Bryan	Johnson	to	
the	opening	of	Code Duello.



 35

HM
Fusion: SH1014, bitch

An area measuring 205 × 205 cm 
of the gallery floor is covered  
in sand, in which an imprint of  
a dead body is made.

The work is the result of crossing 
the works SH1014 (HM, 2008) 
and, bitch (HM, 2011) with one 
another.

	 34

AF
A good five years?  
(Annual Report 2016)

Public	request	for	HM	to	post		
a	comprehensive	Annual		
Report	in	2016,	exactly	five	years		
after	HM’s	work	a good five 
years	(2011).



 36

HM
€y Up

Counter displaying the total 
amount of money spent  
by AF on the production of 
works for Code Duello.



	 37

AF
Doubt Exists

A	sample	with	equal	dimensions	
to	HM’s	Fusion: SH1014, bitch	
taken	from	tbc (AF,	2010)	
featuring	a	clean	area	with	two	
preserved	footprints,	framed		
in	a	plexiglass	box.	The	area		
of	carpet	was	removed	by		
HM	at	AF’s	request	following	
the	work’s	exhibition	in	
Young British Art	(Limoncello,	
UK,	2011).



	 38

AF
Words Don’t Come Easy

Publicity	photograph	of	AF	
wearing	what	appears	to		
be	Piero	Manzoni’s	Achrome		
as	a	fake	beard.	



 40

HM
Scalpino

A wig made in the exact style  
of AF’s hair displayed on  
the gallery floor.

	 39

AF
Waiting for the Master Plan

AF’s	watch	hung	facing	the	wall,	
reversing	the	gesture	in	HM’s	
work	Something like a hapax 
legomenon	(2010).



 41

HM
A life’s work

Tombstone design based on 
Marcel Broodthaers’ self designed 
headstone, featuring depictions  
of AF's most iconic works. 
Presented as a custom rubber 
sandblasting stencil.



 42

HM
I-PLEDGB

Somewhere within the press 
materials for the Code Duello 
exhibition AF’s name will  
be intentionally misspelt as  
‘Alex Parkar.’



 43

HM
Bright Young Thing

AF’s part of the work Bright 
Young Things (Tom Miles, 2009).



	 44

AF
Deus Ex Machina

A	stunt	double	for	the	artist,	
wearing	Suit (no.3)	(AF,	2011–
ongoing),	will	be	employed	for	
the	opening	of	the	exhibition.



	 45

AF
Pen Pals

Correspondence	with		
Damien	Hirst.



 47

HM
Mirror Mode

A gallery wall entirely covered  
in mirrored glass.

	 46

AF
Gene Atlas

24	carat	cuboid	made	to		
the	dimensions	of	AF’s	head,	
combining	HM’s	Denote, 
connote; denote, connote:	
(2009)	and	Glamourie	(2012).	

A	gene	atlas	is	a	medical	
research	tool	in	which	genetic	
mutations	are	catalogued,		
aiding	the	diagnosis	of	
potentially	harmful	sequences	
before	they	have	time	to	
express	themselves.



 49

HM

An installation photograph will  
be taken of the Code Duello 
exhibition prior to its opening. 
Two versions will be produced  
in which either all of the works  
by HM are removed, or all of  
the works by AF are removed.
Both images will be printed, 
framed and hung side by  
side in time for the opening.  
The title is always presented  
as verti cally flipped text.

	 48

AF
Remember the enemy is only 
images and illusions, behind 
which he hides his true motives

Smash	HM’s	Mirror Mode.



	 50

AF
Just one more thing ...

Undisclosed	addition	to		
HM’s	





Another	Great	Duello	(Rudi	Fuchs)
A note for Alex Farrar and Harry Meadley.

De	schilder	Raphael	kreeg	in	de	laatste	maanden	van	
1516	opdracht	voor	een	altaarstuk,	voorstellende		
de	Transfiguratie.	De	vraag	kwam	van	de	energieke,	
ambitieuze	kardinaal	Gulio	de'	Medici	(een	bastaard-
zoon	uit	die	beroemde	Florentijnse	familie).	Een	jaar	
eerder	was	hij	benoemd	als	bisschop	van	Narbonne,	
in	Zuid-Frankrijk	–	zo'n	sinecure	waarmee	prelaten	
die,	zoals	Giulio,	in	Rome	werkten	om	in	de	buurt	van	
de	kerkelijke	politiek	te	kunnen	zijn,	toch	nog	aan		
wat	meer	inkomsten	werden	geholpen.	De	kardinaal	
vond	het	elegant	en	opportuun,	denk	ik,	voor	de	
kathedraal	in	Narbonne	een	luisterrijk	nieuw	altaar		
te	laten	maken.	Raphael	daarvoor	vragen	was		
een	keus	van	het	hoogste	niveau,	want	hij	was	echt		
een	ster.	Natuurlijk	kende	de	kardinaal	hem.	Van	
jongs	af	aan	was	hij,	ook	in	de	familie	waarin	hij	was	
opgegroeid,	in	de	buurt	van	kunstenaars	geweest.	
Dat	was	in	Rome	niet	anders.
	 In	die	jaren	was	Raphael	bezig	met	de	het	vol-	
tooien	van	een	omvangrijk	programma	van	wand-
schilderingen	in	het	Vaticaan.	Bovendien	was	hij	eind	
1514,	nadat	de	bouwmeester	Bramante	was	over-
leden,	diens	opvolger	geworden	om	toe	te	zien	op	
de	verdere	bouw	van	de	Sint	Pieter.	De	kardinaal		
wist	dat	de	schilder	het,	in	zijn	atelier	met	veel	assis-
tenten,	het	druk	had.	Het	zou	daarom	goed	kunnen,	
wist	de	kardinaal,	dat	Raphael	zou	kunnen	gaan	
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Another Great Duello (Rudi Fuchs)
A note for Alex Farrar and Harry Meadley

During the last months of 1516, the painter Raphael 
was commissioned to make an altar piece depicting 
the Transfiguration. The commission came from Giulio 
de’ Medici, an energetic and ambitious cardinal, the 
bastard son of the famous Florentine family. A year 
earlier he had been appointed bishop of Narbonne  
in the south of France – one of the measures pro vid
ing more income to prelates who, like Giulio, worked 
in Rome in order to reside close to church politics.  
The cardinal thought it elegant and opportune, I pre
sume, to have a resplendent new altar made for  
Narbonne’s cathedral. Giulio commissioning Raphael 
was an ambitious choice, as this painter was a real 
star at the time. The cardinal knew him personally; 
he had been accustomed to being around artists  
from his childhood in Florence, and things were no 
 different in Rome.
 In those years, the painter was in the middle 
of completing an extensive series of mural paintings  
in the Vatican. In 1514, after the death of the Vatican’s 
chief architect Bramante, Raphael was appointed  
as his successor, in order to supervise the further 
construction of St Peter’s Basilica. Cardinal Giulio was 
well aware that the painter was a busy man, with 
many assistants working for him in his studio. It was 
very well possible, the cardinal knew, that Raphael 
would ask for a postponement or would try to find 
reasons to put the project on ice.
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 A few weeks after his assignment to Raphael, 
Giulio asked Sebastiano Veneziano del Piombo to 
make a great altar: a Raising of Lazarus – apparently 
Giulio wanted to make a grand gesture. Sebastiano 
was two years younger than Raphael and less well 
known in Rome, he having only arrived in the city  
in 1511. It is interesting that the cardinal should employ 
precisely those two young painters, both in their 
early thirties; they started working against each other 
rather than alongside each other. The situation was  
as follows. Sebastiano had developed as a painter in 
the artistic environment of the Venetian School.  
As we know from the work of his master Giorgione, 
the work of this circle was very much characterised  
by the atmospheric colours typical of the damp  
skies above the Venetian lagoon. In contrast, Raphael, 
who had grown up in Urbino and had been edu ca 
 ted in the barren and dry province of Umbria, painted 
in drier colours and drew more rigid contours. The 
differences between the two styles of Sebastiano and 
Raphael were also noted by their contempo raries.  
In Rome, Sebastiano was a protégé of Michelangelo. 
Michelangelo himself was busy in the Vatican, 
 working on the Sistine Chapel, making him a great 
competitor to Raphael, who rubbed him the wrong way. 
The cardinal, it turned out, had made a very clever 
move, which was also noted by the painters’ contem
poraries. 

zeuren	om	uitstel	–	of	andere	uitvluchten	zou	verzin-
nen	om	het	werk	op	de	lange	baan	te	schuiven.
	 Behalve	aan	Raphael	vroeg	Giulio	(maar		
een	paar	weken	later)	ook	een	groot	altaar	aan	
	Sebastiano	Veneziano	(del	Piombo):	een	Opwekking 
van Lazarus	-	kennelijk	wilde	hij	een	groot	gebaar	
maken.	Sebastiano	was	twee	jaar	jonger	dan	
	Raphael	en	in	Rome	minder	bekend	omdat	hij	pas		
in	1511	in	de	stad	was	gearriveerd.	Dat	de	kardinaal	
juist	die	twee	schilders	(allebei	jong,	begin	dertig)	
aan	het	werk	zette	is	interessant:	want	niet	zozeer	
naast	elkaar	maar	eigenlijk	tegen	elkaar	gingen	ze	
kunst	maken.	Dat	zat	zo:	als	schilder	was	Sebastiano	
tot	wasdom	gekomen	in	de	artistieke	omgeving		
van	de	Venetiaanse	School.	Zoals	we	nog	beter	we-
ten	uit	het	werk	van	zijn	leermeester	Giorgione,		
ging	het	daar	met	nadruk	om	atmosferische	kleuren	
die	daar,	in	de	vochtige	lucht	boven	die	lagune,	
	karakteristiek	waren.	Bij	Raphael	daarentegen,		
opgegroeid	in	Urbino	en	in	de	leer	in	het	droge	en	
	dorre	Umbrië,	waren	ook	de	kleuren	droger	en		
de	contouren	van	vormen	strakker.	Dat	dat	twee	
	verschillende	stijlen	waren,	was	ook	tijdgenoten	op-
gevallen.	Daar	komt	nog	bij	dat	Sebastiano	in		
Rome	een	protegé	was	van	Michelangelo,	ook	druk	
doende	in	het	Vaticaan	(de	Sixtijnse	Kapel)	en	
	daarom	de	grote	concurrent	was	van	Raphael.	Hij	
werd	tegen	de	haren	ingestreken.	Van	de		kardinaal	
was	dit	een	heel	slimme	zet	die	ook	opviel.		
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The great biographer Vasari, in The Life of Sebastiano, 
wrote the following:

Sebastiano also executed at the same time another 
altar-piece of the same size, as it were in competition 
with Raffaello, of Lazarus being raised from the  
dead (...) 1

In Rome at the time, these two simultaneous com
missions to two different painters, both for great 
paintings destined for France, were considered to 
form some kind of competition. Through the Roman 
grapevine it was known that Michelangelo helped 
out his young friend Sebastiano with sketches  
and designs when needed. It is also possible that 
Michelangelo advised him on the Lazarus’ first design 
– albeit to a limited extent, according to today’s  
art historians.
 From the circle around Michelangelo we know 
that Sebastiano had started working on his painting  
in January of 1517; by then he had ordered the wood 
for the frame. Sebastiano complained that Raphael 
tried to obstruct him in all kinds of ways, determined 
at all costs to prevent a real comparison between  
the two artists and their work. A little later, in July of 
1518, Sebastiano even wrote to Michelangelo, who 
was then working in Florence, that he was absolutely 
reluctant to show his painting to Raphael before 
Raphael presented his own work. This suggests that 
at that time Raphael may not even have started 

In	het	Leven van Sebastiano	schreef	de	grote	
	biograaf	Vasari	dat:

Sebastiano also executed at the same time another 
altar-piece of the same size, as it were in competition 
with Raffaello, of Lazarus being raised from the 
dead (...) 1

Deze	twee	opdrachten	tegelijkertijd,	allebei	voor	grote	
schilderijen	die	naar	Frankrijk	moesten,	aan	twee	
schilders	werd	dus	toen	in	Rome	ook	als	een	soort	
wedstrijd	gezien.	Temeer	omdat	in	Romeinse	rod-
delcircuit	bekend	was	(ook	Vasari	schrijft	daarover)	
dat	Michelangelo	waar	nodig	zijn	jonge	vriend		
hield	met	schetsen	en	ontwerpen.	Het	zou	kunnen	
dat	Michelangelo	raad	gegeven	heeft	bij	het	eerste	
ontwerp	voor	de	Lazarus	maar	volgende	moderne	
kunsthistorici	dan	niet	veel.
	 Maar	uit	de	omgeving	van	Michelangelo	
	weten	we	Sebastiano	in	Januari	1517	met	het	werk	
was	begonnen.	Hij	had	toen	in	ieder	geval	hout	
besteld	voor	het	raamwerk.	In	dezelfde	mededeling	
staat	dat	Sebastiano	zich	beklaagde	dat	Raphael	
hem	op	allerlei	manieren	probeerde	tegen	te	werken	
-	omdat	hij	met	alle	geweld	wilde	verhinderen	dat	
het	tot	een	echte	vergelijking	tussen	de	kunstenaars	
en	hun	werk	zou	komen.	Wat	later,	in	juli	1518,	
schreef	Sebastiano	zelfs	aan	Michelangelo	(die	toen	
in	Florence	bezig	was)	dat	hij	absoluut	niet	wilde		
dat	zijn	stuk	door	Raphael	zou	worden	gezien	voor-
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working on his altar piece: precisely the delay that the 
cardinal had feared and for which he had introduced 
this curious element of competition. This also forced 
Raphael to make his painting singlehandedly rather 
than to have the work carried out by his assistants,  
as he often did. The cardinal knew his customers; he 
knew all about artists and their overly sensitive and 
jealous nature. It was to be expected that the painters 
would not show anything to anyone, working secretly 
and nervously at their paintings.
 In this way, Giulio de’ Medici, cleverly respond
ing to the predictable whims of artists, sparked  
an informal but intentionally created competition:  
a duello. Sebastiano finished his Raising of Lazarus 
by 1519, as agreed. The Transfiguration was much 
delayed and was not finished at the time of Raphael’s 
death in April 1520. Nevertheless, the unfinished 
work was proudly presented at the head of the 
stretcher carrying il divino Raffaello in the Pantheon. 
It turned out to be his masterpiece and heritage 
– even after it had been finished by his assistants.  
It emerged as a radical painting, one of Raphael’s 
boldest, surely as a result of the two masters circling 
around each other like swordsmen. Sebastiano  
never again   managed to reach the artistic height of  
his Lazarus. 

dat	die	zijn	schilderij	zou	tonen.	Wat	je	hier	uit	kunt	
opmaken	is	dat	toen	Raphael	misschien	nog	niet	
eens	begonnen	was:	precies	dat	uitstellen	waar	de	
kardinaal	bang	voor	was	en	waarvoor	dat	curieuze	
wedstrijdelement	in	de	opdracht	had	gebracht.	
	Tegelijkertijd	werd	Raphael	zo	ook	gedwongen	zijn	
schilderij	eigenhandig	te	maken	en	niet,	zoals	vaak,	
door	leerlingen	liet	uitvoeren.	De	opdrachtgever		
kende	zijn	pappenheimers	-	en	wist	ook	hoe	over	ge-
voelig	kunstenaars	zijn	en	jaloers.	Hij	kon	verwachten	
dat	de	schilders	niemand	iets	zouden	laten	zien		
en	in	het	geheim	zouden	werken	maar	nerveus	tege-
lijkertijd.
	 Slim	dus	en	uitgekookt	heeft	Giulio	de'	Medici,	
informeel	maar	wel	bedoeld	(en	handig	inspelend	
op	de	luimen	van	kunstenaars	zoals	die	altijd	
	geweest	zijn),	toch	een	soort	wedstrijd	laten	ont-
staan,	een	duello	ook.	Sebastiano	had	zijn	Opwekking 
van Lazarus volgens	afspraak	in	1519	gereed.	De	
Transfiguratie,	alsmaar	vertraagd,	was	nog	niet	klaar	
toen	Raphael	in	April	1520	stierf.	Maar	het	onvol-
tooide	werk	stond	trots	aan	het	hoofd	van	de	baar	
waarop	il divino Raffaello	lag	opgebaard	in	het	
	Pantheon.	Inderdaad	was	het	zijn	grote	meesterwerk	
en	erfenis	–	zelf	nadat	het	later	door	medewerkers	
was	afgemaakt.	Dat	het	een	radicaal	schilderij	is	ge-	
	worden	en	een	van	zijn	brutaalste,	kwam	zeker	
	omdat	de	twee	meesters	als	twee	zwaardvechters	
om	elkaar	heendraaiden.	Ook	Sebastiano	is	later	
niet	meer	tot	de	hoogte	van	zijn	Lazarus	gestegen.	
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It is clear that the competition between these two 
painters sharpened their minds and increased their 
audacity. Even though they could not see each other’s 
work, they knew it was in progress – and that was 
enough to ignite their restlessness.

P.S. Sebastiano’s painting can be seen in London’s 
National Gallery; Raphael’s is in the Vatican Museum. 
Both paintings are just over four meters in height.

1 
Giorgio Vasari, Lives of the Painters, Sculptors, and 
Architects. Translated by Gaston du C. de Vere,  
New York/London: Everyman's Library, 1996

Je	kunt	zien	dat	vanwege	die	competitie	de	schilders	
scherper	waren	en	meer	durfden	-	zelfs	al	hebben		
ze	van	elkaar	niet	kunnen	zien	wat	er	zou	komen.		
Maar	dat	geeft	niet:	ze	wisten	van	elkaar	en	dat	was		
genoeg	om	de	rusteloosheid	aan	te	wakkeren.

P.S.	Het	schilderij	van	Sebastiano	hangt	in	de	National	
Gallery	in	London,	dat	van	Raphael	in	het	Vaticaans	
Museum	in	Rome.	Ze	zijn	iets	meer	dan	vier	meter	
hoog.	

1	
Giorgio	Vasari,	Lives	of	the	Painters,	Sculptors,	and	
Architects.	Translated	by	Gaston	du	C.	de	Vere,		
New	York/London:	Everyman's	Library,	1996





Sunday, 
27th January 2013,  
on the 09:39 train  

from Amsterdam to Hoorn

Okay, let’s start.

Well, according to the poster 00	 it starts on Sunday the 3rd 
June 2012 with Harry’s Fabulously Absolutist but the first two 
works … we could mention that they umm … 

Originally we’d started the duel, or rather, we’d had the 
idea for the duel before the residency started off and we’d 
sort of got going a little bit on the project and we started 
it by doing it via email, sending works back and forth, 
but we only got two or three works in.

In a dropbox folder yeah. It was a false start. It was too hard  
to do without being face to face. And that’s why we took the 
idea of the Render Room quite seriously, to build a highly 
concentrated space, and sit opposite each other, that was the 
only way to create that pressure, that real pressure.

Do you think that it was important to respond directly, 
immediately to the work made before?

Yeah, I think the works we care about, that we’ve made in the 
past, already have some of this approach. Harry, you’d written 
about it in ‘Analects’ ?

Analects of an Artist. 01

You wrote about the importance of producing works from 
compulsions, or works coming from a …
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a challenge to them.

You also immediately embed it into the gallery right?

Yeah. I think that work is quite straight forward, it’s not 
a very complex work. 

So the next one, Jaws of Life, 	02	 is mine: ‘Untitled, 03 edition 
13/25 is gifted to HM. The transference of ownership will be 
confirmed with the works certificate and ownership agreement 
which will be presented in the Code Duello exhibition.’  This is 
the first apology, and it hints again into the background or  
the context in which the first offence was made. Following an 
exhibition we’d both been in at Limoncello, 04	Harry packed 
up my work – all the available Untitled Editions, 05	which 
at that time was twelve. You found a box which fit eleven 
perfectly and hinted that you could keep the extra one, in 
addition to the one you already owned. It’s a tricky work, based 
on the tension between the owner of a blank document which 
I’d signed and myself …

Do you know the work?

I think it’s the one in your living room?

Yeah, the owner is responsible for judging the value of this 
blank contract. Whether they choose to use it as an artwork 
or a potentially damaging legal document which they could 
complete, it’s up to them, but it can’t be both, if it is removed 
and damaged, it enters the legal system which I am then bound 
to follow.

As much as you giving me the work was an apology it 
was also a defensive manoeuvre because I already owned 
one of these Untitled works that I’ve yet to damage and 

… reflex. 02

Reflexes, yeah. The conditions of the duel made this spon
taneous, instinctive way of working the only option.

When we started, we had a few works ready to go.

So it builds up. The first one: Harry Meadley, Fabulously 
Absolutist 	01	 ‘A single, obviously used, white handling glove 
thrown on the gallery floor near the entrance to the space, as 
if a technician had stormed out.’ I should also mention that 
the rule that this follows is ‘Rule 1: The first offence requires 
the first apology …’ But your work doesn’t really respond to 
that yet.

My work is the declaration of the duel. So the throwing 
of the glove is the throwing of the gauntlet, and it ties  
in a little bit to the genesis of the duel which we never 
disclose, which I’m not sure we will even disclose in the 
book.

The first offence.

Which was caused by Alex. The technician’s glove is 
obviously, partly, a hint to what the offence was, but it 
was also quite nice that instead of it being quite a grand 
gesture of throwing the gauntlet down it was actually  
as if I had stormed out in a strop. You know, technicians 
are always very amiable, and have to deal with a lot of 
shit basically, and this work imagined that a technician 
has had enough, pulled his gloves off and threw them on 
the floor and stormed out, But also, there is a reversal of 
that, the glove being near the entrance so it will be one 
of the first works the audience encounters and also, its a 
similar gesture to the audience about what’s yet to come, 
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There is a certain drama isn’t there? To have established that 
you stormed out, and you return now … 

In a suit. 

Better prepared.

But my suit obviously has none of the artistic value of 
Alex’s in the sense that it’s just shop bought, not a par
ticularly good suit and I’ve only ever worn it once.

Shall I read the rest of the rule? ‘Rule 2: If both parties would 
rather fight on, then after two shots each (but in no case before) 
B may explain first and A apologise afterward.’ So it was my 
turn next. The name of the work is That’s so true, 	04	 ‘Illumi
nated TV studio applause sign, hung from ceiling on chains.’ 
This obviously is a reaction to the suit.

Well it’s sort of like, you know, the false applause, this 
encouraged applause, is quite offensive really.

The idea of canned laughter and commanding a reaction to 
Harry’s work. I think all your works encourage a reaction don’t 
they? So the idea of me commanding a disingenuous response 
to your work …

Yeah, it’s a pisstake.

I can’t remember why it’s called That’s so true … there was a 
reason …

I thought you said it’s like that weird way of saying ‘that’s 
soooo true’ or whatever.

The what?

obviously I could have, sort of like a secret weapon,  
I could have used it against Alex. So by him actually, very 
early on, gifting me one, I think if I remember correctly, 
you wanted that Untitled to be presented with the cer
tificate that defines the boundaries of the work. The ad
dendum. And so by him playing that, it really meant he 
covered himself against me using it against him. Be
cause otherwise it becomes obvious what I’d done.

You can’t pull it out of nowhere. It’s an act of generosity – to 
make myself vulnerable at this early stage, it’s a great apology. 
The next part of the rule is the retort, which could have been 
more offensive than the cause of the duel. Suit (after Alex 
Farrar), 	03	 the suit worn by HM to the Arts & Business 
North Awards 2010 for which he designed the trophy. Alex’s 
Suit  06	work (2007– ongoing) was debuted at a meeting with 
Arts & Business in 2007.’ 

So, you know, a lot of people are familiar with Alex’s Suit 
07	works, selfmade suits he’s worn since 2007 when we 
were first year students at Leeds Met. And I also felt it 
was important in the duel to duel with honour and in 
presenting yourself, this whole thing. And I also had to 
have a suit to match Alex very early on in the duel. And 
there is a nice history there, although I know it’s incor
rect, because you didn’t debut the suit … 

No.

… at Arts & Business. That was the second time? Which 
I incorrectly remembered. But it was quite nice to have 
the suit, my suit, where I was socially forced to wear one 
for the Arts & Business Awards, that was like a black tie 
event.
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The next one, HM’s Big G, 	06	 ‘Golden Harvest film pro
duction company logo reproduced as a four panel mono
chrome painting. The lower left panel follows the exact di
mensions of one of the five official sizes of the Chinese flag.’ 
That’s pretty big isn’t it! 11

That’s why it’s called Big G. I guess, at this point in the 
duel, we’ve not really got going, it’s still a bit of posturing, 
the way you naturally do with fighting or combating. And 
obviously we’ve put the suits on, got the banners ready, 
so this Big G is a really iconic thing. A lot of mainly 
Hong Kong Chinese martial arts films were produced 
by Golden Harvest. I don’t know if you know much about 
them?

No I don’t.

Well there is a really iconic introduction to all the films 
with their logo which is these four blocks that make a  
big G so Golden Harvest. I don’t know what they call it 
properly, there is a word for it. The production company’s 
little intro.

Those intros form a nice genre of their own.

These four rectangles go like ‘dooove dooooove dooove 
dooooooove’ and it goes ‘vroooooooommmm’.

[Laughs]

Having grown up watching a lot of Kung Fu films, and 
things like that, the Golden Harvest logo at the start  
of the film is a really exciting moment. So all this work 
is, is a modern looking, minimal, monochrome, formal 
thing, but it’s solely based on a logo. And a little bit of 

You said it in a particular way, originally.

Like a fake agreement.

That’s it.

The way people say ‘that’s so true.’

That doesn’t sound right somehow … anyway, the next one 
is, also mine, Banner of Arms, 	05	 08	‘Heraldic flag modelled 
on the disembodied Cheshire Cat smile featured in the 1951 
Disney adaptation of Alice In Wonderland.’ 09	Banner of arms 
are heraldic banners, held by banner men who would lead  
an army into battle. Usually these arms are emblems used to 
represent a country or a family or an armed force. Why did  
I choose the Cheshire Cat smile? It’s well known that Harry  
is a dog person, so it made sense to take this as a counter
mascot, not that I’m a cat person. I remember that there were 
a lot of ‘cat’ works about at the time, in several pieces they had 
become a stand in for an artist figure. Cats equal artists, dogs 
equal nonartists. The Cheshire Cat from Alice in Wonderland 
is a good one, never giving a straight answer to Alice's ques
tions, he contradicts himself and she’s forced to make her own 
mind up. There was one more thing – I remember that  
an alternative title for the work had been Death Drive, which 
Žižek mentioned briefly in The Perverts Guide to the Cinema 10	
in connection with why we find autonomous, partial anatomy 
disturbing because they defy death, you can’t kill a smile.

Guess it has a little bit of a connection with the applause 
thing as well, this smirky smile. Because the Cheshire 
Cat character in Alice in Wonderland, his smile is always 
a little bit sinister. 
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Well it was supposed to be a recording of a full cinema 
or theatre audience, all of women on the chairs booty 
clapping. Which would then be filmed and replayed  
life size. You know when you’re talking about ridiculous 
ideas and for some reason when the applause thing came 
up it reminded me of this work. It was something I nev
er envisioned actually doing, but then thought it would 
be funny to have a research video of all these women 
booty clapping at Alex’s applause sign. 

Right … the next work is Notch 	08	 [laughs] ‘Monitor display
ing Booty Ovation (research) turned to face the wall leaving only 
a small gap through which the video montage will be visible.’

So I thought – this work is a bit much.

[Laughs] It’s now an audio work only.

So you’ll hear the sound but won’t necessarily see it, but 
might know. There will be a little gap.

You’ll get a glimpse?

Yeah, you might get a glimpse. So all you’ll really hear is 
the … 

[Claps] 

[Laughter]

Which is the nice connection to the applause sign earlier.

And to explain the title Notch, it’s a jokey slang word 
someone I know used to always say, in a pisstake tone. 
It’s a shortening for ‘turn it down a notch’ so if something 

the Chinese influence, mostly through cinema and books, 
on myself as an artist, it’s nice to have that connection. 
Golden Harvest was the first company to release Chinese 
films in America, and they did all these sort of things like 
producing Enter The Dragon, the Bruce Lee film. 12	
So it was quite nice when trying to figure out what size  
to make this I found out that, officially, the Chinese flag 
can only be five different sizes, which I quite liked. So  
I then very quickly figured out which one would fit.

Which size is it, the smallest one? The biggest, the mid
dle one? Can you remember that? Are there five in total?

It’s the lower left rectangle, which was the correct ratio, the 
rectangles are slightly different ratios in the logo but one of 
them matched that of the Chinese flag. And it’s red, the exact 
same colour. Bringing in the Kung Fu films early on.

Basically, canvases painted red.

Yeah.

The next one is, Harry’s Booty Ovation  	07	 …

[Laughter]

… in brackets ‘(research)’, ‘Video montage of booty clap videos.’

This is a reply to Alex’s applause work. Years ago, as  
a joke, I thought up this work which would be either a 
performance or film.

I thought it was a video wall?
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a preemptive strike, anticipating he will to try set himself up 
to be the Bruce Lee figure.

I can also say that one of my biggest artistic influences is 
Bruce Lee as well. So I take it quite personally. 

[Laughter]

Game of Death is Bruce Lee’s final film, it was released, as it 
says, after he died. They had started filming it when he got 
the call from Hollywood … 

… he made Enter The Dragon.

So he left the film half way through, and then returned to it. 
And just as he returned, he died and they shot the rest of the 
film with a guy that looked like Bruce Lee. In the scene that I 
refer to, the standin is sat in a dressing room and the whole 
scene is framed through the actor’s mirror. So to get around 
the fact this guy doesn’t actually look anything like Bruce Lee, 
one of the most famous actors in Hong Kong at the time, they 
stick a cut out photograph of Lee’s face to the mirror and the 
actor stands in front of it with the top of his neck lined up 
with Lee’s expressionless face. It doesn’t exactly come off. It 
happens that this looks a lot like a Pistoletto. Are you familiar 
with him Johannes? He’s an Italian artist, associated with the 
60’s Arte Povera movement. A series of works he’s produced 
throughout his career are polished sheets of aluminium on to 
which he silkscreens lifesize photographs of subjects people, 
objects etc. The viewer, and also the surroundings, are drawn 
into the image – they are usually installed touching the floor 
so that the room extends into the work. So there are these two 
elements, and really the point is to let Harry know that he ain’t 
gonna be Bruce Lee. Just as the stand in for Bruce Lee in Game 

was a bit much, a bit over exuberant, you’d just say ‘notch’. 
Actually, I hadn’t used it for a few years and for some 
reason it came back to me trying to think up the title for 
the work. And subsequently me and Alex have started 
using it when talking about other artists or artworks.

All right. ‘Rule 3: If a doubt exists who gave the first offence 
the decision rests with the second’ – the witnesses ‘if they won’t 
decide, or can’t agree, the matter must proceed to two shots, or 
to a hit, if the challenger require it.’

So in this I remember we decided we would potentially 
do another two shots at each other but if the first one was 
a good one, a hit, then there wouldn’t be a second. And 
so the work Alex came up with was a big hit. Definitely.

[Laughter]

This is when it really got serious.

That was the warm up?

This was the first new work really.

The first not preprepared one.

Exactly. Narrative Break, 	09	 ‘a cutout of Bruce Lee's face 
silkscreened on to a polished sheet of stainless steel, following 
the specifications of Michelangelo Pistoletto’s series of mirror 
works. Bruce Lee's face is removed from a scene in the post
humously released Game of Death, 13  in which a standin for 
Lee is positioned in front of a mirror with a cutout of the 
deceased actors face stuck to it.’   14			Quite a hard work to 
 describe – I think that does it okay. As Harry had already set 
this backdrop of Golden Harvest Kung Fu films, this work is 
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remember how we interpreted this rule Harry? So we just made 
two works? 

No, it was two shots previous to an apology.

We just made one shot each though.

It was the third one you went for, right?

Yeah, fire on until a severe hit.

I think we did it in turn rather than all at a time, so it was 
like a couple of shots and then an apology again.

Well I started with an apology, the work is called I Never 
Promised You A Rose Garden 	11	 which sort of says ‘I’m sorry, it 
got ugly then, Harry, but you knew what you were getting into.’ 
The work’s description is ‘The typeface Nitti Light is gifted to 
HM in exchange for his next Code Duello work. This gesture 
honours Harry’s twitter request made on 15th March 2012.’ 
This is also not so clear, it’s not simply an apology. Harry had 
recently put out a twitter message saying that if anyone would 
buy him a font he’d give them a work.

I think using the font.

A text work made with it. Which you didn’t get a response to, 
did you Harry?

No, I have loads of stuff on Twitter that doesn’t.

It’s like an Amazon wish list – easy to find out what Harry 
wants.

of Death wasn’t Bruce Lee. This is as close as he’ll ever be to 
becoming the reincarnation of Bruce Lee. 

What really annoys me about this work is that Alex’s 
gesture does really get to me but it’s also a really good 
artwork, which is even worse. 

It hits a different spot?

And it follows the floating smile quite nice as well, these disem
bodied body parts. With the next one Harry tries to match 
it, Robin Hood everytime, 	10	 15	‘An arrow shot into the back 
of the arrow featured in a reconstruction of AF’s Hitting the 
Bullseye every time.’  16

Bruce Lee had been brought up, and obviously another 
famous duel, well more of a competition, was the Robin 
Hood archery competition where the famous thing was 
he shot his arrow through another arrow. In archery this 
is known as a ‘Robin Hood’ and so it’s quite an easy thing 
for Alex to fire an arrow, blind folded, into a gallery wall, 
and then paint the target around it. So it’s a faked hitting 
the bullseye. And this work is a faked Robin Hood where 
I’ve artificially driven an arrow into the back of his work. 
I really like that it’s a really obvious oneupmanship of 
Alex’s work but as a work is one up as well.

[Laughs]

But it’s nothing without my work [laughs]. Anyway, I think we 
both agreed they were hits, so we moved on quickly to ‘Rule 4: 
When the lie direct is the first offence the aggressor must either 
beg pardon in express terms; exchange two shots previous to 
apology; or three shots followed by an explanation; or fire on 
till a severe hit be received by one party of the other.’ Can you 
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vinyl lettering on the wall before being peeled off, and left 
where it falls.’ 

So I gave him quite a cheap work in the sense that it  
was something that I’d already done, this work where an 
exhibition text is written. The one I had done was for a 
solo show and vinyl lettered on the wall and peeled off. 
20

So it was only partly removed?

Well to the point that it’s illegible. And the letters fall  
on to the floor, so you know there is an explanation, but  
the information has been removed from the viewer. And 
with this *no mo’ sho* thing, it’s basically, I did the work 
that would be a potential title for an exhibition of Alex’s, 
not that Alex had said, but that I presumed.

Well no, I think I’d asked you at one point hadn’t I, we had 
discussed a phrase that I’d like to be used as an exhibition title. 
And I sort of concluded that I can’t use it now but I could use 
it.

… in the future. So this was the idea of giving him back 
his own exhibition title.

I often say if anyone gets me this, I’ll give you a work.  
If anyone pays for this, I’ll give you a work.

So … 

So it did work to some degree. 

Yeah, all right all right. 

But just to quickly explain the Font is Nitti Light 18	
which is used in Ai Writer, 19	which is the iPhone and 
Mac writing App which I use. And quite a lot when  
I design stuff I just directly rip off whatever computer 
programmes I use.

And this time it’s Information Architects? 

Yeah, so they use this Nitti Light font within their iA 
Writer programme, which I use a lot. And I wanted to 
have a standardised font for when I have my writings  
in PDFs and things that I send to people. The font was, 
however much it was, like €70 or something. So I didn’t 
really want to buy it.

[Sighs] 

Yep, so this was sort of an apology but … 

It forced me to make a work that you would own.

So you bought it for him?

Yeah, so I thought this will be nice, I’ll get a little present back. 
Harry made no mo’ sho. 	12	 In asterisks, sorry, *no mo’ sho*, ‘An 
undisclosed phrase in the typeface Nitti Light is rendered in 
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Sunday, 
27th January 2013,  
in the guest house  

of {Hotel Maria Kapel}, Hoorn

We’d half done *no mo’ show*. I think I remembered your moti
vation being to use a phrase which I’d been sort of umming 
and ahhing about and I just hadn’t committed to using myself 
for an exhibition or something. You wanted to use it, you used 
it in this work as a text which you’ve gifted to me.

Yeah, I’ve given it back to you.

Yeah.

And then so following that with ‘Rule 5: As a blow is 
strictly prohibited under any circumstances among gen
tle men, no verbal apology can be received for such an 
 insult. The alternatives, therefore – the offender handing 
a cane to the injured party, to be used on his own back, at 
the same time begging pardon; firing on until one or both 
are disabled; or exchanging three shots, and then asking 
pardon without proffer of the cane.’ So this was Alex then 
having to make a gesture of sort of handing the cane to be 
used on his own back, to restore a bit of honour. I guess 
that was followed by Big A, 	13	 which, I guess, was link 
titled to Big G, and it was a piñata of Alex. 

What’s a piñata?

It’s like the Mexican game where they make a sort of 
thing, it’s for birthdays, where they make like a model out 
of papiermâché.
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Hollowed papiermâché forms, usually a donkey.

Filled with sweets and they hit it with a stick and things 
fall out.

Beat a donkey or something that’s called. 

[Laughs] Yeah it’s really a farm based game.

So a piñata version of Alex’s work Alex		21		which was a 
life size doll of himself, a naked doll. Made a third of 
the scale hung from the ceiling and then undisclosed 
contents. So I guess the idea is that he’s sort of offering 
himself to be hit by me, as a piñata. Though obviously as 
a work I can’t, almost. It’s quite nice.

Also you use ‘undisclosed contents’ as a description for your 
works quite a lot. And in this case it works as a common prank, 
instead of sweets there would be something awful …

Shit?

Or eggs or something.

A surprise package.

So then I replied to that with the work Tong 	14	 which  
is how I commonly mispronounce the word ‘tongue.’ I’ve 
learned not to do it now but for a long time Alex pulled 
me up on it. Alex’s doll work is actually stored in my par
ents loft and has been for quite a few years since he left 
Leeds.

Yeah its on long term loan to you isn’t it! You showed it in 
your private gallery. 22

Yeah. So the work is the tongue from the doll pulled out 
and shown on the floor, like I’ve cut Alex’s tongue out to 
shut him up but the thing is with that, what’s quite nice 
is, when Alex made the doll he was never able to stitch 
the tongue in so it was actually loose.

It was velcroed.

So I’ve not cut it out or damaged the work but I’ve sort 
of shown his bad workmanship. 

Okay, so the next work is mine: A Sailors Ghost, 	15	 ‘Audio 
recording of a whistled interpretation of Lil Wayne’s ‘Action’, 
HM’s favourite song.’ 23

It wasn’t my favourite song.

‘To be used as the house ringtone within the gallery for the 
duration of the exhibition.’ I forgot about that bit. But you 
told me, yeah I had asked you at the time, didn’t you describe 
‘Action’ as being the song you’d pick for yours and Rachel’s 
first … 

… dance. Yeah we were talking about marriage and 
getting married and all that and we were talking about if 
we were to get married that you have the first dance and 
what that song would be with our respective partners and 
I sort of, not actually joking, said Lil Wayne’s ‘Action’ 
would be a good one. Because it’s that idea of a personal 
song or a song that has some sort of narrative relation to 
your early courting days.

And the other bit of information I knew is something that me 
and Harry never agreed on, but we lived together for a year 
whilst we were at art school. It was Harry and his girlfriend 
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Rachel, me and another guy and afterwards – this is like in 
New Girl   24		– my pogo, [laughs] which is something that I 
did that annoyed them, but which they only mentioned af
terwards, was that I whistled a lot …

… in the mornings. So mine and my girlfriend’s bed
room was …

… in between the bathroom and the kitchen …

… and so every morning Alex would be making breakfast 
and whistling really loudly.

[Laughter]

In my defence I remember just not seeing much of Harry and 
Rachel and never quite knowing if they were in. So I think it 
was a semiconscious way to alert them to the fact that I was 
home. ‘Hey guys!’

[Laughter]

Announcing yourself.

Yeah. That’s my defence, but I do enjoy a good whistle.

But it’s quite funny you whistling the song and in the 
show it would be the ringtone.Yeah, it will become more 
and more annoying and the thing is Alex will ruin the 
song for us by whistling it all the time.

A Sailors Ghost, I do remember why it was called A Sailors Ghost, 
that was something to do with, examples of whistling, when it 
was useful, when it was appreciated! And I found something 
about how in theatre the lighting riggers were often outof

work sailors. Anyway I think they used whistles as a way to 
communicate. I think that’s true. Or maybe it was unlucky to 
whistle, there was something like that.

Because it could be the wrong sign or something.

That was it. It was unlucky to whistle on stage because it may 
cue a light to be lowered randomly, which would be quite dan
gerous, and look eerie right?

Okay so then my reply to this was to then to do a work 	16	  
which was to get Alex to, because the song is quite a 
challenge, to whistle it all.

It’s not a song you can whistle, it’s gonna be awful.

So that’s why I just did the work which is to request that 
Alex performs the whistling live. Which obviously he 
won’t be able to do. It will be a failed performance.

Yeah and I can’t whistle when I’m laughing either. It’s going 
to be difficult. Next is ‘Rule 6: If A gives B the lie, and B retorts 
by a blow (being the two greatest offences), no reconciliation 
can take place till after two discharges each, or a severe hit; after 
which B may beg A’s pardon humbly for the blow and then  
A may explain simply for the lie; because a blow is never allow
able, and the offence of the lie, therefore, merges in it.’

So this is basically another rule acknowledging that we 
both have another two shots at each other or if you get a 
hit it’s just one. So then Alex has two shots and I got a 
hit.
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Yeah that was quite painful. But then I made another work 
after yours. 

Yeah we just kept going.

All right, so my first work is, I don’t know how you pronounce 
this, it’s a code in dentistry for a certain tooth. It’s ‘p’ in a circle. 
‘15 carat gold version of the work …’ 	17	 

… isn’t that a nonstandard carat usage?

Yeah I think it is.

Isn’t it like 18 carat or 12 carat?

I think 18 would be too soft … ‘15 carat gold version of the 
work Without A Doubt’, which I didn’t make, I should have 
made that … ‘Alex Farrar 2012.’

You can still make it.

It’s dated 2012, but anyway, ‘cast from Harry Meadley’s man
dibular central incisor.’ I don’t know which tooth that is off 
the top of my head anymore. I think its at the front.

So the Without A Doubt work was casts of your teeth 
wasn’t it?

Yeah it was an idea that I had for a work that was based on 
dreams in which your teeth are falling out. Related to perfor
mance anxiety and that sort of thing, I wanted to make a work 
which would be a scattering of all of my teeth within the exhi
bition. In this context it suggests that I’ve … 

… knocked one of my teeth out.

And also after the Lil Wayne thing, he has gold teeth right? 

He’s got platinum and diamond teeth. But the gold tooth 
is obviously a little bit because I’ve made several gold 
works. 25

A lot of gold works. Then I made HELP SPARE CHANGE 
FOOD + CLOTHES GOD BLESS YOU, ‘Watercolour paint
ing, produced on request by members of watercolour painting 
club.’ 	18	

So that’s the sort of begging pardon isn’t it?

Yeah. So it’s a request for clemency, mercy, which Harry gives 
me none of.

[Laughter]

Well, also, it was already emerging that your works were 
becoming quite expensive for you to produce. So it’s like 
you begging for money to help support. 

You were getting help by people to produce them?

Yeah. They’re made by members of an amateur watercolour art 
club.

But you give them the … 

I give them the source, yeah, the begging signs, or photographs 
of begging signs. I’ve made some already. 26
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So I followed this with a work titled Conception Chamber 
	19	 [laughs] which was when we made what later became 
known as the Render Room. 27		We had an ongoing thing 
of what to call it.

I’m still not happy.

No, I don’t think either of us are really happy.

‘Think Tank,’ that was the best name for our Dreamatorium. 
28

And I wanted ‘Conception Chamber.’ [Laughs]

I have to say I like ‘Conception Chamber.’

What? As if ! ‘Conception Chamber?’

[Laughter]

This bit is definitely getting transcribed. Anyway, so this 
work, I was quite happy when I pulled this one out against 
Alex because obviously we treated the Render Room as a 
collaborative work.

This is a rude work.

[Laughs] Yeah, it’s really below the belt.

This is the biggest faux pas you can make when working with 
other artists.

So it’s an enlarged version of the iMessage that I sent  
to Alex, which reads ‘Hey I’ve thought of a good thing  
for Code Duello Eyes on the prize, you know that dreama

torium on Community, 29	we need a custom built room 
like that.’ Which was basically my genesis of the whole 
idea.

[Laughter]

Not the whole idea!

Well the whole Render Room. The work is just claiming 
that this was my idea.

I chose the wood.

[Laughter]

No, there’s obviously a lot more but it is a really below the 
belt thing to say that this was the moment that I told 
you about it. 

Because that’s like saying there are no rules now. Of course 
there’s an unwritten rule when you’re working collaboratively, 
that you never divide the results up. Of course with collabo
rative works some things come from Harry and some come 
from me. 

And every reaction from you would look like an attempt 
to claim back something.

So now it’s sort of like the gloves are off. In response, I made 
Weep if you must, parting is hell, but life goes on, so sing as well. 	20	 
Which is like a really cheesy type of thing you would have on 
a gravestone or something. In the description it says ‘Photo of 
a commemorative bench in Harry Meadley’s name situated in 
the opposite of Yorkshire.’ Rudi made quite a good suggestion 
for the opposite of Yorkshire didn’t he: Surrey?

119118

AF
	 HM
	 	 JB

AF
 HM
  JB



[Laughter]

So Yorkshire is the county we’re both from, a fact Harry is quite 
passionate about.

Very proud.

What was the slogan on the Tshirt you designed?

‘Don’t mess with Yorkshire.’  30

[Laughter]

It was a skateboarding website I ran years and years ago 
and a skate shop has now taken that and done loads of 
Tshirts and been really successful which is quite nice. 
Yorkshiremen are often very proud of being from York
shire so in that whole conversation we were talking about 
marriage and kids and whatever and we were discussing 
if we were to actually have a child they would have to be 
born in Yorkshire – it would be important. So you know 
the whole idea of Alex burying me outside of Yorkshire 
… 

[Laughs] I’m not burying you, only making a commemoration. 
Usually they’re found in parks or at viewing spots. 31

Who are the people who donate them?

It would usually be a wife or someone who would raise the 
money to get it and it would say ‘Harry Meadley loving hus
band’ or ‘father’ or ‘artist.’ No, that’s more of a grave stone. It 
would just say ‘Harry Meadley, loved this view’ or ‘loved this 
county’ [laughs] or ‘loved this part of the world.’ 

[Laughter]

Okay so that was your answer.

Yeah. 

But it was the first sort of death, or declaring the other 
artist as dead work. And that was the end of the first day 
wasn’t it?

Yeah that was the end of what day was it? Wednesday? No, 
Sunday so there was a bit of a gap between Sunday and the 
next day.

Thursday.

Because wasn’t there something going on those two days, 
we had to go somewhere didn’t we?

Oh yeah, that’s right. I think there was an exhibition at {Hotel 
Maria Kapel} or a book launch or something. We couldn’t be 
here.

So obviously in that little gap we did spend time prepar
ing secretly.

Did we?

Well I did.

[Laughter]

Let’s see when looking at the works.

I’m looking, it’s not these works.
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Well maybe it was between this day and another.

Yeah, I don’t know maybe. ‘Thursday 7th June 2012. Rule 7: 
But no apology can be received, in any case, after the parties 
have actually taken ground, without exchange of fires.’

So that was sort of, once the duel gets going there is no 
more apologising basically.

I started with Full Disclosure, 	21	 a ‘report penned by AF detail
ing vulnerabilities in his work, shared in confidence with HM.’

But you’ve never shared that with me.

 [Laughter]

But none of them are made yet. That’s the point right? We 
could only imagine the effects of any of these works, it’s testing 
the Render Room’s capabilities! 

It’s quite nice that you were sort of saying in advance that 
I would obtain all the vulnerabilities in your work but it’s 
not in the course of the duel, it would be after. So it’s like 
afterwards you were gonna show me all the things I could 
have pulled you up on that I didn’t know about. 

So, the work is like a disclosure agreement?

A ‘full disclosure’ is a traditional security measure, still used a 
lot today on the internet. It’s about making public the vulner
abilities in a security system. For example they use it …

 … with hackers.

… locksmiths used it originally, publicly revealing the weak
nesses in their designs. The theory being that it’s the best way 
to improve them, as they have to provide quick fixes and solu
tions in response to breakins, and because the window of  
opportunity is concentrated, any vulnerability in the design is 
discovered quickly. Obviously in this context the invitation for 
Harry to attack any weaknesses I expose in my work is with the 
aim of correcting them, but it could also mean that Harry 
couldn’t really be seen to attack using these vulnerabilities.

Well yes it’s still a matter of honour being involved if he’s 
disclosed all these things. But then you didn’t disclose 
them at the time. So there is a nice play going on with it 
all. Like almost showing me, the work states that there 
are flaws that Alex is aware of in the work. So I’ve fol
lowed that with 500 Requests, 	22	 ‘HM requests AF to 
produce 500 versions of his Produced on Request 32	work 
on a gallery wall. It is to be applied as a finger painting, 
producing a war paint / camouflage effect.’

[Laughter]

Alex has a work that is produced on request, which is two 
colours, one is his hair and one is his eye colour and 
they’re done in little tester samples on a wall in emulsion 
paint. My work is sort of based on a Chinese torture 
method called 1000 cuts, which was quite common. You 
would cut someone a thousand times with little cuts so 
they would slowly bleed to death and it would be really 
agonising. And with this, because there are two colours, 
there are obviously 500 requests. The idea was that I’d 
request the work 500 times so he’d have to do it. And 
the finger painting thing was just so that it would sort 
of become really painful.
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And it will look really ugly.

Yeah and it will look really ugly like a sort of really bad 
wall mural.

I should mention that the colours were developed as a … 

… they look like camouflage colours … 

They were developed as a livery, a colour scheme adopted 
across the board wherever you can apply it to something. I tried 
to persuade the university to take these colours on. It’s quite  
a common device used to rebrand northern cities that are no 
longer industrial and obviously sports companies use it a lot 
too. It originates in the military I think. These colours are col
our matched using a paint sample machine at a decorators 
centre, my hair and eye colour are sort of shitty brown and shit
ty green, so together they look like camouflage colours.

And it’s sort of expanded that work. Alex wants people 
to request him to do that work so this would request a lot 
of it and put him off the work.

You do have to actually ask me 500 times though.

Well, you know, it’s a bulk request [laughs]. Because it 
does say produced on request so I’ve requested it.

But it does also say 500 requests.

Yeah well that’s the title.

[Laughter]

It’s 500 requests, you know what 500 is, I don’t need to 
ask 500 times. I can if you really want.

Well I could also say I don’t have to produce it 500 times I can 
get one paintbrush with 500 edges.

[Laughter]

My response … If you know both yourself and your enemy, you can 
win numerous (literally, ‘a hundred’) battles without jeopardy. 	23	 
So this is a work that Harry’s been talking about for a while 
that I really like.

That I’ve never been able to do.

So it says here ‘HM’s unrealised mystery shopper work will be 
deployed against himself to gather intelligence on the artist 
ahead of the Code Duello exhibition.’ So the mystery shopper 
work, maybe you can just describe that Harry.

It’s a work where essentially, do you know mystery shop
pers? They’re quite prolific in England in retail and they 
do them a lot in hospitals and restaurants and things like 
that. They’re people employed to pretend to be custo
mers who go into a shop or wherever with a vague set of 
instructions of things to look for and ask the members 
of staff. 

You might try to return goods or something like that.

And then they monitor their experience. I’ve wanted 
for a long time to do a work where I’d get any gallery, it 
could be a commercial gallery or a big public gallery, to 
take this work on where I organise mystery shoppers 
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visi ting the gallery and talk to the gallery staff, maybe 
asking questions about the work … 

… and secretly filming.

Yeah ideally to secretly film the whole process, although 
that’s one of the main reasons why the work hasn’t been 
realised yet. It’s very hard to get permission.

But they would ask questions about your work?

Or just whatever was on show. So it’s just the idea that 
the work illustrates just anyone’s, any member of the pub
lic’s experience, but it documents it for the organisation 
so they can actually see what someone coming in off the 
street experiences. Also, the thing is that really the art
work is that the audience is aware that this is taking place 
so ideally will feel more confident to ask questions to the 
staff. 

The point is that the staff don’t know who the mystery shop
per is so … 

… they’re expecting someone. So maybe members of the 
public who have twigged the work a bit better will go ‘oh 
actually, maybe if I ask a few questions they’ll think I’m 
a mystery shopper.’ It’s a performance without a per
former. So Alex wanted to do that on me working in a 
retail unit which I don’t do.

Yeah but I’m going to do it. Harry’s got a bit of a history you 
know of part time jobs in retail. It’s gonna happen. I’ll just do 
it through the College. I’ll just get a student to … 

… record a tutorial or something like that.

[Laughter]

Fucking hell.

How do you know I’ve not done it already? The title is a quote 
from the Art of War  32	which by this time we were reading.

You were reading.

Okay, I was reading [laughs] and one of the main things it 
promotes is espionage basically and the benefits of it. So this 
would be spying on Harry.

Then I retaliated with the work <non-thought>. 	24	 At 
this point Alex had brought up the Art of War thing and 
I started to think about tactics of combat and I was a lit
tle bit thinking about the drunken master style. The idea 
that when someone is really drunk they’re really unpre
dictable and they themselves aren’t aware so they do weird 
things. Often someone who is a trained fighter could end 
up fighting a drunk but they lose because they can’t un
derstand what the other person is doing.

Because they’re not following any rules.

Yeah they’re not following any rules. I quite liked this idea 
of trying to think of what is the last thing Alex would ex
pect me to make as an artwork within this duel and the 
one that I though up was a set of ceramic cups which 
would just be used in the gallery for people to drink from 
and hold in their hands. We have had conversations pre
viously about ceramic works.

You would think he would never produce that? Why?
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I didn’t suggest it, Harry suggested it because Harry hates cups. 
He only drinks from his cupped hand. That’s why he doesn’t 
like hot drinks. 

[Laughter]

No it’s not.

Because it would burn him.

[Laughter]

And that also kind of put a full stop …

… yeah, it’s a nice break … 

… so it was effective that I couldn’t … 

… you couldn’t respond to that work. 

Well I could but [laughs].

You chose not to?

We put the kettle on.

‘Rule 9: All imputations of cheating at play, races, etc., to be 
considered equivalent to a blow; but may be reconciled after 
one shot, on admitting their falsehood and begging pardon 
publicly.’ I made a work called Dirt. 	25	 Like dishing the dirt 
on Harry. ‘The contents of HM’s The German said to wait here 
(2010) will be revealed in the Code Duello exhibition.’  34	 	
So this is a work that I showed in an exhibition I’d curated at 
Teto Projects in Amsterdam. 35

Is it what it looks like, an envelope? 

It’s quite a long winded project. In 2009 I did a work in a 
gallery that was just … 

… well if you just explain that for these envelope pieces you’ve 
been collecting blackmail.

Yeah, it’s like blackmail. So I’ve done three with other 
artists where the works contain blackmail on other artists 
and then this was a sort of selfblackmail to some degree 
on myself for a work which was … 

… selfblackmail! [Laughs]

Yeah.

[Laughs] Interesting. 

Well that’s sort of the idea.

Well it was between me and you, between two people isn’t it? 
For ‘Demob Happy’ we were showing a work … 

… that had to be illegally transported into the country. 
The envelope contained evidence of how the work was 
illegally transported into the country and so Alex then 
would reveal the work. 

An interesting way to put that Harry.

[Laughs] Well that was the description of the work in 
the title.

[Laughter]
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Or in the media list. And then very quickly I followed 
this with another work … 

… where does the title come from? The German said to 
wait here?

It’s from, quite a few of my titles are quotes from a film 
called the ¡Three Amigos! 36	which is my favourite film 
and a lot of my works are ideologically connect to it. It’s 
a quote from a part, one of the things that’s going on is 
there is a German character who is smuggling guns into 
Mexico to sell to the bad guy. At one point there’s a bar 
man who mysteriously tells the three amigos, because a 
lot of the film is about mistaken identity, so the German 
has gone into the bar previously and said there’ll be these 
men arriving, tell them to wait here.

Because they’ll be foreigners, out of towners, so you’ll recog
nise them.

Then he leaves and the three amigos, the good guys, come 
in and the barman presumes they are the friends of the 
German guy and when they arrive the barman just sort 
of leans over and says ‘the German said to wait here’ and 
they’re all like ‘mmmmm.’

[Laughter]

You’ve got to see that film. I love the way that Ned Neder
lander, one of the three amigos, is really big in Germany, so 
when they do meet the German later he’s a big fan.

Yeah, so it’s just a little bit of this sort of idea of smug
glers or whatever. It’s just a nice little quote. But then I 
immediately followed that with DSC_0635. 	26	 I’ve done 

a series of works which are photographs and then the 
 title of the work is just the file name of the photograph 
and they are in a series that show, well we’ll expand this 
more in the book, but they show locations where I’ve hid
den these things in the floorboards, 37	which were con
nected to The German said to wait here. So I did another 
one in the College and Alex did a project 38	where he 
rephotographed a work of mine where they had built a 
new floor over where I had originally stashed one. And 
so, that image is printed onto a silk / polyester fabric and 
draped over it. So it’s about revealing. The German said 
to wait here reveals the way the secret work with the floor
boards was illegally transported and stashed, then Alex 
has revealed that and I’ve basically covered it over with 
another floorboard immediately after.

What he didn’t know was that I revealed digital files that are 
emailed.

[Laughter]

They’re downloadable online. They are printouts of emails.

So you’re defending yourself in that case. 

Or hiding it again.

So the next one is quite fun.

Rule 10 is important I guess. 

Do you want to read it? 

‘Rule 10: Any insult to a lady under a gentleman’s care or 
protection to be considered as, by one degree, a greater 
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offence than if given to the gentleman personally, and to 
be regulated accordingly.’

You didn’t want to do this one did you?

[Laughter]

I was still pissed off about the conception chamber. 

Well the thing is that it shows that to bring up a girlfriend 
or whatever is the lowest … 

 … it was hard but I think I had this work quite quickly, in the 
days off. So I’ll just read it out, Rachel + ‘Girl before “Sunflowers” 
by Van Gogh’ by Isaac Israels, 	27	 ‘Oil painting produced by a 
Chinese painting factory frequently used by HM, which uti
lises their custom portrait painting service to insert a nude 
depiction of HM's partner Rachel in to a work by Isaac Israel.’ 
So Harry had talked about when he visited den Haag with his 
mother, an exhibition at … 

I can’t remember where, the city gallery maybe.

Yeah where was it? Anyway a museum with a really nice col
lection. And you described this Isaac Israels painting. It was a 
painting of a girl in front of van Gogh’s Sunflowers. 39

Basically, Isaac Israels was the son of quite a famous 
painter who painted workers in the Dutch landscape and 
was really serious and socially concerned and obviously 
became quite wealthy. His son then became a painter but 
he was like a spoiled brat and all he did was paint naked 
girls and be a party boy. And he borrowed, I think it 
was two paintings from, I’m not sure whether it would 
have been from a collection or actually from van Gogh, 

I presume from a collection, but he got van Gogh’s paint
ings in his studios and would invite women round to use 
the paintings to impress them with.

And you can see she’s semi nude so she’s just been persuaded 
to take her top off.

And she looks really uncomfortable and she’s holding 
herself. So the idea is that Alex would have a custom Chi
nese oil painting done of that same painting but where it’s 
with my girlfriend naked instead of this woman. 

Yeah I quite like that you have a lot of works made with these 
Chinese painting factories as well, this one in particular, and 
they have this service they advertise where you can insert your
self or a loved one into a painting. So you know, have your 
wife as the Mona Lisa or whatever.

So you were using Harry’s own weapons. 

Exactly.

And then I replied to this because I thought I had to come 
back with a girlfriend work at this point. So it’s titled 
Mr. & Mrs, 	28	 which is a famous game show in Brit
ain, and I presume in other countries.

Yeah, I think it’s American originally.

So they would have a couple on and they would ask one 
a series of questions about the other that they had pre
viously answered to see whether they understand each 
other. So I did a work, and I still haven’t done it, I should 
do it soon … 
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… you were really mean, trying to set it up quickly while I was 
away.

[Laughs]

I got a message from Sally, when I was away for Basel Art Fair, 
‘I’ve got a Skype meeting with Harry and I don’t know what 
it’s about.’

She did know!

Yeah she did know.

So the work is that I interview, via Skype, so it would be 
screen recorded, Alex’s girlfriend about Alex’s work to see 
what she had to say about it. So that was really bad.

[Laughter]

Then it moved to Rule 12. 

Why did it move here?

Because we’d sort of done the girlfriend work. 

Yeah we can read it out but some weren’t valid.

Rule 11 wasn’t valid so it moved to ‘Rule 12: In simple, 
unpremeditated recontres with the small sword, or cou
teau de chasse, the rule is – first draw, first sheath, unless 
blood is drawn; then both sheath, and proceed to inves
tigation.’ So this was sort of about sheathing a potential 
work and I quite liked that there was this small sword 
thing or whatever going on. So the work title Too Greasy 
	29	 is, in fact it sort of follows on from the … 

Mr. & Mrs.

… the girlfriend works. This was Rule 10 continued in 
fact, there was a thing where you had to apologise to 
the partners as well, ah that’s Rule 11, so it’s ladies re pu
tations, so the work was basically to apologise to the 
partners. But also to apologise by covering up something. 
So the work Too Greasy, [laughs] ‘a small locked flight 
case with two undisclosed silicone objects inside, placed 
on the gallery floor.’ And I guess you can imagine what 
the silicone objects are.

Yes.

Can you?

It’s a dick.

Yep. 

Is it?

[Laughter]

Yeah. So it’s going to be two casts, one of my penis and 
one of Alex’s.

Quite a small sword.

Then the idea is that they will be gifted to our girlfriends 
as well which is even worse. Well, it’s the sort of thing 
you’d do as a present I guess.

No it’s not! 
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[Laughter]

You can buy the sets, the casting sets and the idea is that 
you do it as a present. 

Well you know it came from the plaster casters that collected 
casts from rock stars 

Oh it was that woman wasn’t it?

Yeah there were a couple, the plaster casters. 

No it was one girl, she collected plaster casts of rock stars’ 
penis.

For what reason?

She just did it. She was like a groupie and once she sort 
of did it enough and people knew about it, people would 
seek her out to add to the collection.

Yeah apparently the Stones couldn’t go through with it after 
they saw Hendrix’s cast. 40	Anyway. So there’s a big gap here.

That’s because quite a lot of rules didn’t apply. It sort of 
goes back actually to the beginning of the duel. 

‘The challenged chooses his ground’, so that was me, I pro
posed the work Area Denial Weapons, 	30	 ‘Installation of 
 several area denial weapons across the exhibition space.’ Area 
 denial weapons are used – I guess they’re a modern equivalent 
of a castle’s moat. 

Like barricades.

One of the most common types are Czech Hedgehogs, which 
are made of iron girders, roughly crossing each other to make 
an asterisk, which is then planted in the ground. 41	It prevents 
tanks and large vehicles from passing easily. So this was about 
choosing the ground and in this case ground that was very 
hard to cross. And it’s nice that the hedgehogs happen to look 
like post war British sculpture. It sort of looks like an Anthony 
Caro 42	and millions of other postwar / postplinth sculptures 
made of girders and scrap metal.

They’re meant to be sort of brutal and present in the space 
and metal and whatever so in Rule 17 it says ‘The chal
lenged chooses his ground; the challenger chooses his 
distance’ and so the distance thing for me was this Body 
of Lacquer and Paste 	31	 which was from, I can’t remem
ber the actual text it’s from, it’s sort of rules of combat, 
maybe a Japanese bushido one, and it’s this idea of being 
incredibly close to your opponent when fighting them. 
So this work is literally – Alex is going to put these big 
bold bulky things in it and my work is to have them par
tially unwrapped with bubble wrap and tape and things. 
So they arrive wrapped, you know the way that there are 
these big metal sculptures that artists make but then 
foam goes around them and they go in crates and they’re 
transported carefully but they’re big metal objects.

So like with big bronzes they’re indestructible.

So it’s like disrespecting you by coming close to it.

And then that was the end of that day because I think we 
were pretty worn out.

[Laughter]
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Monday,
28th January 2013,  

Alex Farrar’s apartment,  
Amsterdam

We are up to … you did Body of Lacquer and Paste, then it’s 
‘Friday 8th June 2012’ a continuation of Rule 17. ‘The chal
lenged chooses his ground; the challenger chooses his distance; 
the seconds fix the time and terms of firing.’

[Silence]

[Nervous laughter]

Sorry, I’m just not sure … Harry do you … er?

By this point, I think we’d started on Friday morning … 
um …

Why did I make that one extra work?

I think we just started off, I think we just got going, I 
think we just decided that at this point the duel was sort 
of underway. 

Alright.

That we would just get going.

I’m recruiting allies. My work was My Enemy’s Enemies. 	32	 
The description reads ‘AF to escort Andy Abbott (HM, Unti-
tled (Nemesis), 1980 – ongoing) 43	and Bryan Johnson to the 
opening of Code Duello.’
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an artwork, then in basic argument logic, he would have 
to acknowledge my work as art. Whether he does or not 
I don’t really know and I don’t think he really cares but 
it’s obviously caused a bit of … I actually announced this 
work during an artists’ talk at the college whilst he was 
still teaching there to all of the students which was quite 
nice.

Was he part of the audience?

No he wasn’t actually, he would have been, but he had a 
show opening that night called A Waste of Time, 45	or 
something like that, so it …

[Laughter]

… was actually called A Waste of Time, or I can’t quite 
remember the title, but it was quite good because all of 
the students were talking about it … I’d sort of hijacked 
his opening basically, because that was the point of dis
cussion, which was just a really nice coincidence. And 
then this guy Bryan Johnson, is a bit of a scary guy, and 
it’s quite a long winded story, um but, he messed with a 
work of mine, 46	and I photographed it, 47	and then in 
a later show I showed this photograph of him and his 
friend and then he turned up in the audience. I didn’t 
 really shame him because all I did was document some
thing that he had done.

What was it he had done?

So I made a work which was a bench from the Henry 
Moore Institute, that was made in the same style as a 
plinth, and if you imagine it as a plinth, it’s sort of the 
perfect size for a Henry Moore reclining figure sculpture. 

So this is probably a work that’s going to need a lot of 
past works explaining in the book. Um, yeah. So, Andy 
Abbott, to explain it shortly, was a tutor of mine and 
Alex’s when we were both foundation students at Leeds 
College of Art and he was the leader of an artists’ group 
called Black Dogs. 44	They’d always put on projects and 
invite people to be involved in them, and we did a few bits 
with them in various shows they put on and kept in touch 
with them while we were still BA students in Leeds. And 
then a few years later, I can’t remember the exact date, I 
know it was in winter, probably, I think it was in January 
2011, I was back up in Leeds and had a sort of quite pub
lic argument with Andy Abbott, this guy who had been 
my teacher, where he denounced everything I make and 
do as art, he said he couldn’t acknowledge it as art because 
it didn’t … and then listed off the way he classifies art: it 
has to be socially engaged, it has to not be part of the art 
world or the art industry, all these sorts of things and  
I think he used the phrase, the only bit of it I clearly 
 remember is that he said he couldn’t acknowledge my 
work as art whilst it subscribed to the neoliberal art 
world it so desperately wants to be a part of. Which was 
quite a damning statement! And, so you know it went 
on and he insulted my family a bit, and it got a bit out of 
hand. And, in the following days, I did sort of think about 
what he’d been saying, you know, it was quite a strong 
opinion to be said to you. What I realised was in his argu
ment, he basically said that he couldn’t acknowledge any 
of my work because it didn’t do anything that he does, 
and so, the work I came up with was to declare him as my 
nemesis. I thought this was quite nice because he posi
tioned us as polar opposites, ideological polar opposites, 
and that I as an artwork declare him and all his work as 
an artwork of mine. And because his work, where he does 
the things he says has to be done to be acknowledged as 
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got more insane as they went on and, as a result, the two 
old friends fell out. It was only one of them who was writ
ing these newsletters.

He was posting them on notice boards of the art schools.

And in the galleries.

Are they artists themselves?

I think once upon a time they were artists, but I don’t 
know – they never seem to be practicing. And so … I 
moved away from Leeds at this point, but there was still 
a few of my friends in Leeds and they would see this 
Bryan guy and he would shout something, swear at them 
… I think one time he kicked one of them, and ultimately 
with another, or maybe it was the same guy, he tried to 
strangle him, who works at the Henry Moore Institute, 
coincidently enough. And so the Henry Moore Institute 
took Bryan a lot more seriously, and they noticed he was 
signed up for one of their seminar days, to which they 
emailed back and said something like ‘you know, look, 
you’re not invited because you’ve been violent to staff ’ 
and he replied saying ‘how dare you say this’ and sort of 
threatened them – he wanted money in compensation 
from them, for like trying to bar him. And then he, on 
the Henry Moore Institute website, there’s like a contact 
form where you can put in the name of anyone you want 
to contact and send them a message. He sent messages 
to all of the head people, like similar to these newsletters, 
writing crazy stuff and saying, you know soandso is 
abusing soandso, just crazy stuff basically.

Sounds like an entertaining character, this one.

48	So I did this work called Reclining Ghost which was 
sort of the idea that there was a ghost of a sculpture on 
this bench, and at the time I quite liked the idea … I 
expec ted that people would be put out by the fact that 
this bench/plinth was being exhibited, and I expected 
that some people would sit on it to show off or do what
ever, and I thought it was quite nice that this ghost 
would haunt anyone who sat on it, who was disrespectful. 
So there are these two old guys that go to every opening 
in Leeds, called Bryan and Colin, and usually they drink 
all the free wine and they often, on occasion, have caused 
a lot of trouble. And so they sat on the bench and they 
said things like ‘we are the artwork’ or ‘we are the art’, you 
know just attention seekers basically, and then a friend 
of mine sort of said, ‘look, it’s the private view, you’ve 
been sat on the work for an hour now, maybe you should 
get off ’ and they had a bit of an argument – the gallery 
security got involved, but they didn’t really want to phys
ically remove them, and these guys wouldn’t get up, but 
the security guy brought two chairs out and put it next 
to the work and said ‘look if you want to sit down you can 
sit here’ and so they sat on these two chairs, and just as 
this happened, I walked past and took a photograph of 
them, and they sort of jeered at the camera. And then  
a few months later I showed that photograph life size 
and they turned up at the opening. At first I think they 
saw the funny side of it, and I think they liked the atten
tion, and so they posed for photographs 49	 in front of 
the work, swearing and doing whatever, but then a few 
months later, this newsletter – The Harry Meadley Appre-
ciation Society Newsletter got written, 50	 it was like a 
 really weird A4 print out, quite oddly written, really de
rogatory, insulting me and my friends, my girlfriend, all 
sorts of weird stuff like that. And then he did that for 
another year, he wrote two more of them, and they … 
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just going to be when we wanted …

Then it got really tense didn’t it, you’re no longer waiting for 
the other person, there’s no structure.

This is where I Raphael’d	51	Alex at this point!

Though I didn’t notice it at the time, I thought I was Bruce 
Lee’ing him!

Yeah, he thought he was Bruce Lee’ing me and I was 
Raphael’ing him. I didn’t do it quite yet, I obviously start
ed quite quickly.

You were struggling at this point weren’t you?

Na.

You were still thinking about the Bruce Lee work, from four 
days ago.

So then I did this Bas’ Confusion, 	33	 ‘Film still featuring 
Glenn Close 52	looking remarkably like AF, as sent by 
Bas Hendrikx (curator at {Hotel Maria Kapel}, Hoorn, 
The Netherlands).

This is horrendous … me and Harry were watching TV … 

[Laughter]

Have you still got the sunglasses?

I haven’t, they were left at my parent’s home at Christmas  
(I have sunglasses a lot like that). So, we were watching a pro
gram, relaxing, not in the Render Room, right, and I get this 

Yeah, and then ultimately, they got the police involved 
and they gave him an official warning and he’s now 
banned, well he’s banned from the Henry Moore Insti
tute and some other galleries in Leeds. It’s quite nice that 
it’s the Henry Moore Institute, because all along there 
was this Henry Moore ghost. So then Alex is somehow, 
going to get in touch with him and bring him to the 
opening.

So I guess Alex’s work is to bring these two people to the 
private view.

Very good. 

I imagine Andy would come, but I don’t think getting in 
touch with Bryan is that easy. I think someone has his 
email address.

I’ll just put posters up all over town, saying ‘Bryan, be here at 
this time … in this place’, with a bottle of wine as an image … 
or get the singer Brian Johnson from AC/DC.

That’s a good idea. So then we paid a bit more attention 
to the rules again.

[Laughter]

So Rule 19. ‘Firing may be regulated – first by signal; sec
ondly, by word of command; or thirdly, at pleasure – as 
may be agreeable to the parties. In the latter case, the 
parties may fire at their reasonable leisure, but second 
presents and rests are strictly prohibited.’ So I think this 
is the thing where we, as this was the last session we were 
going to do, from this point on, we were basically going 
to fire at will, so it wasn’t going to be in any order, it was 
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Dimensions of one half of the Render Room.  58  

Yeah so, ‘An area measuring 205 × 205 cm of the gallery 
floor is covered in sand, in which appears an imprint of a 
dead body is made.The work is the result of crossing the 
works SH1014 and, bitch with one another.’ So, this work 
is more about combat, becoming a bit more aware of the 
duel itself, the imprint of the dead body could be argued 
to be Alex, but the reality of it is … SH1014 is a cane 
sword, so do you know like a hidden samurai sword in 
wood, 59	which is a replica from a fictional character 
called Zatoichi, 60	who’s a blind swordsman. The idea 
of a blind swordsman – he can’t see anything but he’s a 
master, and then the, bitch work, which was an area of the 
gallery covered in sand with two footprints, and then  
a line drawn in the sand with a sword, in an expanse of 
sand, so it’s almost like there’s an invisible swordsman, 
stood, who’s drawn a line to make a duel, in a similar way 
to say don’t cross this line. The invisible swordsman 61	is 
actually from the film ¡Three Amigos! which I’ve already 
mentioned. And so this work is actually the imagined 
outcome of a fight between Zatoichi, the blind swords
man, and the invisible swordsman. In which obviously 
the invisible swordsman’s only advantage is that no one 
can see him, but to a blind swordsman, he loses all abil
ity. So the blind swordsman can easily kill the invisible 
man.

Why’s it called, bitch?

The idea for that was, if the work was ever written about, 
and then when someone was writing a sentence and 
would comment on the work, and they’d put the title, it 
would read as if someone writing it, had written a com
ment, then said ‘bitch’ after it, to reinforce the gesture. 

email, and said ‘oh Harry, look at this’, passed him the com
puter, Harry laughed and before I knew it, emailed it to him
self ! The next day [shouting now], pulled it out of the bag. 
Quite rude. I learned my lesson.

My next work was, a good f ive years?, 	34	 ‘public request for 
HM to post a comprehensive Annual Report in 2016, exactly 
five years after HM’s work a good f ive years. 53	 Could also 
mention that at this point, or perhaps just before, we were talk
ing a little bit about how you had realised you’d made a lot of 
work based on my work, and I hadn’t so much, so we sort of 
swapped strategies at this point, and I started to make work 
based on his work. This is based on a work Harry made called 
a good f ive years, which was a quote right? It was the answer 
you gave a journalist who asked ‘how long does it take to be
come a successful artist?’ 

But it was funny because I then made a work titled a 
good five years	which was also related to this newspaper 
interview 54	 that I’d had which had all sorts of mis
quotes and weird things, because it had been written in 
Teeline shorthand 55	But it was also my point at which 
I’d been making work for five years, so it was quite funny 
that I’d said it takes a good five years, but I hadn’t made 
any money over the past five years. But coincidentally, the 
work I made called a good five years, was the first success
ful, sales wise, work that’d made. So it fulfilled it’s own 
prophecy. So again, I guess that Alex’s thing was to be a 
bit of a joke to say, ‘well let’s see where you are in another 
five years.’

Ok, so this one is titled Fusion: SH1014, bitch 	35	 56	57	
so that’s actually Fusion then two titles of previous works 
of mine. ‘An area measuring 205 × 205 cm …’ which was 
the … 
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So my next one was Doubt Exists, 	37	 ‘A sample with equal di
mensions to HM's Fusion: SH1014, bitch taken from tbc fea
turing a clean area with two preserved footprints, framed in  
a plexiglass box. The area of carpet was removed by HM at 
AF’s request following the work’s exhibition in Young British 
Art.’ 63	Back to the work you referred to in Fusion …, so I 
guess the whole point of it that unlike, bitch, there’s an imprint 
of a dead body, not a line drawn in the sand, you’ve ‘felled me.’

In the context of the duel, it hints that it could be you, 
but obviously the work, autonomously … 

Oh yeah [remembering something], so Doubt Exists, the title, 
comes from Rule 3: ‘If a doubt exist who gave the first offense 
…’ This work refers directly to ‘the offense’, which has started 
this whole duel … it’s a sample that shares the dimensions of 
one half of the Render Room, the same dimensions as Harry’s 
Fusion: SH1014, bitch, I imagined them placed opposite each 
other, almost to reform the Render Room. It samples tbc, which 
is a brilliant white carpet installed throughout an art space and 
left uncleaned for the duration of it’s exhibition, like a spatial 
black box recorder 64	 it records every movement within the 
exhibition space. In counter to your work, this suggests that I 
haven’t actually fallen, and that I’m still standing. The carpet 
is protected by a plexiglass box, so that Harry can’t interfere 
with it. You were a bit pissed off about that weren’t you?

HM. It’s quite nice in this context presenting a work in 
a museum box actually does shield it.

Also, it’s a sample that Harry had removed and stored for  
me … the next one is Words Don’t Come Easy. 	38	 I think I was 
getting a bit cocky here, this is my attempt to represent my
self as a wise old master, Bruce Lee / wise old master, teaching 
this young ruffian a lesson. I’ve out done him with my  museum 

But on occasions when it has appeared in some sort of 
paragraph or text, they’ve been careful to place the title 
of the work … 

… at the start.

So everyone avoids it. And then I followed this up with 
€y Up, 	36	 which is a common Yorkshire greeting, it’s 
used for all of sorts of different ways and meaning, posi
tive/negative, and the ‘e’ is a euro sign. At this point, I had 
been joking how Alex’s works were getting more and 
more expensive and he was going to really struggle to af
ford making these.

[Laughter]

Hmmm … One of the things about working in the isolation 
of the Render Room, are the infinite possibilities it presents – 
forming works in thin air, aiming them at Harry, I did not 
acknowledge any sort of restraint, I didn’t limit myself by such 
… trivial [laughter] matters as my personal finances. Harry 
was obviously a bit canny, his all fit in to a regular FedEx box. 

So this is a counter, which can be any form of display, ‘dis
playing the total amount of money spent by AF on the 
production of works for Code Duello.’   Which is quite 
good as well because he can’t hide this fact from his book 
keeper, or whatever … and I believe this is the point that 
I decided to ‘Raphael’ Alex.

No you didn’t, you just ran out of works!

Because there’s a big gap actually.
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Reversing the gesture, not reversing the watch, reversing the 
gesture of you as the authority figure, keeping an eye on the 
time, so it reverses that gesture, so that I’m just giving you some 
time, whilst being conscious that we’re all going to die some 
day.

So, it’s worth saying that the next four works came in very 
quick succession.

[Laughter]

So I started with Scalpino, 	40	 a wig made in the exact 
style of Alex Farrar’s hair …’

… the exact style … 

‘… displayed on the gallery floor.’ So it’s the idea that 
I’ve almost let him kill himself to some degree and now 
I’ve collected his scalp and left it on the floor, but I 
thought it was quite nice with the hair and eye colour 
works that he’s done, and the doll. 66

 … the tongue as well, now there’s my tongue and scalp …

… so I’m sort of mutilating his body. And then I followed 
that with A life’s work, 	41	 ‘Tombstone design based on 
Marcel Broodthaers’ self designed headstone, featuring 
depictions of AF’s most iconic works. Presented as a cus
tom rubber sandblasting stencil.’ 67	And so yeah with 
Marcel Broodhaeurs, he designed his own tombstone 
basically, which had illustrations of some of his most 
 famous works, odd bits of text, it was quite an amazing 
thing to design for yourself, and so at this point, I’m going 
to design Alex’s tombstone with all his greatest work’s 
presented on it, and obviously what is presented is the 

box and I’m still standing. And it uses, I can’t remember … 
Piero Manzoni’s Achromes, 65	monochromes made from un
conventional materials like feathers and egg shells … there’s 
one in particular which just looks like a white beard, in a box. 
So I’m going to dress myself in one of these, as a great old 
master … and the next one is … I think some time must have 
passed and I must have been getting cockier still.

Because I’d not done a work in a while.

I think I kept waiting for Harry and he wasn’t coming, so I 
would pull out another work, and this one is called Waiting for 
the Master Plan, 	39	 which is based on Harry’s Something like 
a hapax legomenon, 66	and the description reads ‘AF’s watch 
hung facing the wall to reverse the gesture in HM’s work 
Something like a hapax legomenon.’ Which … came out of your 
first experience teaching at the art school.

The work is the printed timetable that had been hand 
filled out by students, for the first time I’d ever done tuto
rials. The print out is pinned to the wall with a watch, 
with the pin from the fastener of the watchstrap, pinned 
through it into the wall so the watch is facing inwards, 
so that you can’t see what the time is. And that’s based 
on some advice my personal tutor gave me when I was in 
the third year, which was when I had given these tuto
rials, and the advice he gave me was to go and buy a watch, 
and to wear it so that it was on the inside of my wrist, so 
that I can look at the time without the student realising 
what I’m doing. But then I think Alex has got it a bit 
wrong here, and said that the watch is facing the wall to 
reverse my gesture. Presumably yours would be facing 
outwards?
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I ended up with 11 spare football shirts [laughs]. Which all said 
‘Parkar’ on the back! 

No they said ‘Farrar’ on the back, but ‘Parkar’ on the front.

No one knew about this, I did get another eleven, with the cor
rect spelling, I resolved that issue and I think I just gave the 
others away as bloopers – did you get one?

Yeah I’ve got one.

Didn’t you wear one …? 

Yeah I did wear it.

[Laughter]

Just to humiliate me! Anyway …

And then that was followed by Bright Young Thing, 	43	 
70	 ‘AF’s part of the work Bright Young Things (Tom 
Miles, 2009).’

[Groans]

When it was our degree show …

So awful!

Don’t say that, we’ve got to get him to give us the print!

No I mean your work.

For you, yeah, for me, as well. So a friend of ours Tom 
Miles, he was in the same year as us, and when it was our 

stencil for sand blasting it, rather than the tombstone  
itself, so it’s sort of just laying in wait. And what I sort  
of hope, is that it will actually become Alex’s tomb
stone when he dies … and then that was followed by  
I-PLEDGB, 	42	 which is an intentional misspelling of 
‘I pledge’, er ‘Somewhere within the press materials for 
the Code Duello exhibition AF’s name will be intention
ally misspelt as “Alex Parkar”.’ So this comes from a really 
early work of Alex’s where he made a full set of football 
shirts, 68	that were to support him as an artist, and they 
…

… they were supposed to be worn by supporters …

… like patrons, or whatever. And he got them done quite 
cheaply from like a Chinese production thing.

It wasn’t Chinese!

But they didn’t speak English did they?

No they didn’t. It was really weird, I designed this logo … 

… which had … 

… ‘I pledge to support the artist Alex Farrar’ … something like 
that, and they … I don’t know, they had some problems with 
my file, and remade the whole thing – did a good job too, got 
it exactly right, the typeface, the design – except for the spell
ing! 69

So ‘I’ hyphen ‘pledgb’, and ‘Alex Parkar’.

[Laughter]
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Yeah and with another friend as well, and the artist and his 
friend. He properly interviewed us, and then wrote this text.

It was written in that style of text where it’s meant to 
make people sound a bit better, hype them up a bit, you 
know, it was a funny work.

It’s going to be one of the most embarrassing works in the show 
I think. 

[(Nervous) laughter]

So, after Harry killed me twice, um, and buried me, I made 
Deus Ex Machina, 	44	 which is one of those Greek tragedy, dra
matic devices. I think it literally translates as god from the 
machine, or something like that.

It’s one theory of how god keeps control of the world.

That’s right, there is some invisible force that arranges things 
… so in drama, it can suddenly change the plot, usually in an 
unexpected way. It’s quite clunky, ridiculous, it’s a cheap way 
out isn’t it, ‘and then I woke up and it was all a dream.’ The 
deus ex machina I introduce is a personal stunt double … who 
dies on my behalf, dressed in Suit number three. He’ll be pre
sent at the opening of the exhibition. I guess he’ll be dead, 
anyway he’s there.

The next work, which looks to hit Harry where it hurts, is a 
riposte to Bright Young Thing. Called Pen Pals, 	45	 it’s a corre
spondence with Damien Hirst. To give you some background: 
at various times, well there was one in particular at least that  
I know about … Harry’s a big fan of Damien Hirst, he went 
to the same school as him, we went to the same art college, so 
there’s a shared history which he has acknowledged several 

degree show, he did a work called Bright Young Things, 
which was a sort of pisstakey work, where he chose the 
supposedly five best students, in the year and did Sun
day newspaper editorial features on them, so he took 
photographs of us with our work but photographed us in 
a certain way to make us look …

It was done really well wasn’t it? He wasn’t exactly taking the 
piss was he, it was left ambiguous, and he chose people who 
would have been chosen, including himself !

It was good, it really carefully played on that line of it 
being … 

… sincere.

It was sincere, but it was quite jokey, and it was right in 
the entrance of the degree show, the light boxes were the 
same light boxes that the university used in the hallway. 
So a lot of people wouldn’t have realised that it was a work 
and just read these things, which had little bio’s. We’re 
all quite embarrassed of them and so I thought I’d pull 
Alex’s one out. He did then tried to do the same work but 
with mine, but I just said that was copying so he couldn’t 
do it.

You also put it in the description ‘but only AF’s part.’ What 
were you? They branded us all … what did you get?

I think I was ‘the pro’, and you were ‘the savant’ or some
thing.

You were both in it?
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I just realised, that would be a great name for an actress. Any
way, ‘24 carat cuboid made to the dimensions of AF’s head, 
combining HM’s Denote, connote; denote, connote: 72	 and 
Glamourie.’ 73	It explains here that ‘A gene atlas is a medical 
research tool in which genetic mutations are catalogued, aiding 
the diagnosis of potentially harmful sequences before they have 
time to express themselves.’ So this work is an attempt to iden
tify certain tropes within Harry’s work, one of them being to 
gold plate things.

We both don’t have much time for signature style or materials 
or works, so I think Harry is with me on this, that this is a 
work with good intentions – to curtail Harry’s gold spree. 

It is worth saying that at the time the duel was taking 
place, I had a show at Annet’s called Stay Gold with two 
gold plated works in the show. 74

Yeah but you have also made a gold boot, staircase, 25 anyway, 
it comes up. So this is trying to put an end to that, and also 
anticipate something that he could make, which wouldn’t be a 
very good work either. So it’s a sort of shit work really, taking 
Harry’s Denote, connote; denote, connote: which is a box made 
to the dimensions of his head, a cuboid, black box, which also 
refers to black box recorders which actually came from my wish 
to make a work with black box recorders.

Mine refers to black box theory, not black box recorders.

Ok, yeah alright I know. But black boxes refer to black box 
theory.

Alex is always really bitter about this …

You’d reminded me – I’d forgotten – I’d sent him a text in the 

times. In particular with a work based on For the Love of God 
– For the Love of Damien. 71	On that occasion you had some 
legal issues and tried to get in touch with Damien, and it prob
ably wasn’t the first time, was it Harry? 

[Laughter]

[Silence]
No it was the first time.

[Laughter]

And you didn’t receive a response. So this is also a work that 
will probably only ever exist in the Render Room: I want a re
ally friendly casual letter from Damien ‘are you alright Al?’ sort 
of thing, ‘Yeah it’s going really well over here’ … ‘no I haven’t 
heard from your mate Harry … I never read his email.’

[Laughter]

Something along those lines would be really nice, and it would 
really hurt Harry.

I would be pretty jealous to be honest. If you actually 
manage to get a reply, that’s the thing.

It doesn’t specify which Damien Hirst.

[Laughs] 

We have some contacts who might be able to help us.

Yeah that’s true actually …

The next work is Gene Atlas, 	46	 which is sort of a cool name, 

157156

AF
	 HM
	 	 JB

AF
 HM
  JB



the volume of my body in 24 carat gold, so I think Alex 
was a little, you know … There’s also the thing of you do
ing your brain, but gold plated as well, so it’s sort of better.

To crown myself as the winner.

Why did you choose to use gold?

Because it’s a work based on the Archimedes eureka story, 
where he discovered calculating irregular volumes when 
getting in to a bath, and it’s actually a work I imagined 
when I lowered myself in to a bath and remembered the 
story. And the reason it is in gold is that Archimedes’ 
original story was he was commissioned by the king who 
was having a new gold crown made to get Archimedes to 
figure out how he could know if the goldsmiths were rip
ping the king off, because they’d always water it down 
with silver and copper and whatnot and keep some gold 
for themselves. Until that point, they only understood 
weight, so as long as it weighed ‘a kilogram’ they had no 
way of knowing if they had been ripped off, and as soon 
as he figured out irregular volumes and density, then this 
sort of idea of ripping of rich people was, for a thousand 
years or whatever was gone, and it wasn’t until when art 
came back in the 20th century, that artists started ripping 
people off with things that are worth much less than 
their value, or worth more than their material value. 
 What happened after that? We were getting really 
close to the deadline that we had set for ourselves. So,  
I then came up with the work Mirror Mode, 	47	 which  
is from something quite common in computer games, 
mainly from Mario Kart and things like that, that once 
you’ve completed the main game the very final challeng
es, the very hard mode, is that you play the game com
pletely mirrored, so all the turns that were right are left, 

summer holidays before we had come back, ‘Hey, do you know 
anything about “black box recorders”?’ … didn’t hear anything 
… back at school, he come’s in with a bloody work from black 
box recorders.

It’s not a black box recorder!

Okay … 

… black box recorders aren’t even black.

I know they’re orange, anyway, [sighs loudly] so he made a work 
which is this black box the dimensions of his head, based on 
… 

Black box theory goes back to Isaac Newton I think, it’s 
the idea that no one knows what goes on inside the hu
man brain, and also black box devices, phones or DVD 
players and things like that where you know the input and 
the output but you don’t actually know how it works in
side, so it’s this idea, you know … and the work itself is 
just a minimal black cube, which happens to be a box 
that is the dimensions to fit my brain inside, and that’s 
all the work is really, so you don’t really know the inner 
workings of the work, you imagine them.

It acknowledges that you don’t really know.

Well no one does. Well also, it’s a little bit more complex 
than that, which I’ve never really explained, the title De-
note, connote; denote, connote: are sort of instructions for 
someone to figure the work out really, so it’s somewhat 
expresses my theory for the way artworks operate, but no 
one ever does that really. And then the Glamourie work 
which was in the show at Annet’s is a gold cube which is 

159158

AF
	 HM
	 	 JB

AF
 HM
  JB



So this was my final work, very close to the deadline that 
we had set.

Your deadline, was it time based?

Yeah I think it was 12 o’clock, or 2 o’clock or something, 
we’d sort of agreed to have a fixed point to work to. So 
it’s called Shadowboxing  	49	 but it’s sort of the shadow 
of the word ‘shadowboxing.’ 

It’s not is it? Because a shadow would be reflected …

Yeah shadow/mirrored.

[Laughter]

It’s not shadowed – it’s inverted.

Yeah, err, I didn’t have time to do it!

It’s just upside down!

Yeah basically. So ‘An installation photograph is taken  
of Code Duello prior to the opening. Two versions are 
photo shopped in which either all the works by HM are 
removed, or all the works by AF are removed. Both im
ages are printed, framed and hung side by side in time for 
the opening. The title is always presented as upside down 
text.’ So this was a little bit of sort of the last minute 
analysis, a very simple gesture of saying ‘this was a solo 
show of my work’ or ‘this was a solo show of just Alex’s 
work’ how would you then compare them and do they lose 
all meaning anyway? And the shadowboxing thing is  
almost, like a training method, or not a training method 
but that classic thing of someone shadow boxing so 

like this final big challenge, so the idea was to have this 
entire wall of the gallery covered in mirror, to produce  
a mirror version of the exhibition. Also it doubles the 
works as well, and allows you to see everywhere.

You remember these things too well, I can’t remember the next 
work except for Bruce Lee again.

That’s who that quote’s from … 

Remember the enemy is only images and illusions, behind which 
he hides his true motives. 	48	 

In fact, just to interject, this was also that I was aware that 
Alex had brought up the Bruce Lee thing, but he hadn’t 
brought up the final Enter The Dragon thing, but he’d 
already assumed the Bruce Lee role, so I sort of wanted 
to assume the bad guy role and have this hall of mirrors 
which is the final fight scene in Enter The Dragon. 75

So this is a quote, which Bruce Lee remembers … 76

… when he’s in the mirrored room … 

… from his master. That’s right.

It’s a really nice quote, it’s sort of about artworks. 

Yes!

Behind the image and illusion is the true motive of the 
artist. It’s really nice.

I break his work, as a performance, it will probably be done 
live, another nod to Michelangelo Pistoletto. 77
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… gesture.

It’s a public gesture isn’t it? Saying publicly that both partici
pants have restored their honour. 

What still not completely solves the problem.

Well, just having expressed aggression, it’s posturing isn’t it – 
to show publicly that you haven’t let this man get away with … 
running off with your wife or … 

Since executing a duel was, however, still illegal, right? 
So I think that’s why for instance dueling would have to 
be done secretly, often in the early morning. So if you 
murdered someone, still you had to flee, or find a way that 
you wouldn’t get in to trouble. 

Partly with duels, there’s a complex thing because you don’t 
actually want to kill the other person, you might injure them 
or … to actually kill them is a bad outcome for you really.

The whole structure that exists can also be read as an offer 
to both sides to actually avoid injury.

This explaining of your actions.

Rule after Rule.

It’s also about compassion isn’t it, having the other person 
under stand, why it is you’re doing this thing. 

 It does say something here at the end: ‘All matters and 
doubts not herein mentioned will be explained and cleared up 
by application to the committee’ … so if you have any ques
tions, you can write to the committee. 80  

they’re not actually fighting, they’re just fighting them
selves. So it’s a little bit that …

Fucking hell. So at this point we were sort of wrestling over 
who had the last word, I’m trying to remember what Just one 
more thing … oh yeah, so Just one more thing 	50	 was something 
that Steve Jobs 78	would say, and … 

Columbo. 79

That was it, so Jobs would say it at Apple launch events to 
intro duce what people were there to see, the iPad being un
veiled or whatever. And each time it would be the very final 
thing to be presented, when they had finished everything else, 
he would announce ‘just one more thing’ and he’d bring out 
their latest product. So the work is an undisclosed addition to 
Harry’s Shadowboxing . 

So who is considered to be the winner of it? Or is there 
even a winner?

I mean, I’m sort of very much into the theory that it’s sort 
of up to the audience to decide the winner really, wheth
er that’s through the book, or the actual exhibition.

Also there aren’t winners in duels are there? Someone might 
die …

As for duels, I think the honour is already restored by 
 accepting the invitation. The fighting then is rather a 
formality …

That’s sort of quite a common thing in dueling, obviously 
sometimes someone dies and that’s the end of it, but ac
tually, the end of the duel isn’t who won the duel, it’s just 
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00
Code Duello (promo)
Alex Farrar and Harry Meadley, 2012
Offset print on 120gsm paper
84.1×59.4cm
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02
Page 7 of: Analects of an Artist Vol.1
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01
Analects of an Artist Vol.1 (2011)
Published by The Institute of Jamais Vu, London, UK
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04
Young British Art
Curated by Ryan Gander
Limoncello, London, UK
28/04–04/06/2011

03
Untitled
Alex Farrar, 2010
Signed blank A4 document made available
in an edition of 25, 34×27.3cm
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06
Trophy (Arts&Business North Awards)
Harry Meadley, 2010
Gilded MDF, marble
38.5×12.7×12.7cm
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05
Untitled (available editions)
Alex Farrar, 2010
All the available editions of Untitled.
34×27.3cm (12×)
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07
Suit 2009–2011
Alex Farrar, 2010
Homemade merino wool suit worn to every public
event, meeting and appearance as an artist.
80×91cm and 54×116cm
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09
Alice in Wonderland (1951)
Directed by Clyde Geronimi,
Wilfred Jackson, Hamilton Luske
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08 5
Banner of Arms
Alex Farrar, 2013
Heraldic flag modelled on the disembodied cheshire
cat smile featured in the 1951 Disney adaptation
of Alice in Wonderland.
280×134cm
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11
Golden Harvest production logo,
circa 1973
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10
The Pervert's Guide to Cinema (2006)
Directed by Sophie Fiennes
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13
Game of Death (1978)
Directed by Robert Clouse
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12
Enter the Dragon (1973)
Directed by Robert Clouse
DVD from the personal collection
of Harry Meadley.
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15 10
Robin Hood, everytime
Harry Meadley, 2012
An arrow shot into the back of the arrow
featured in a reconstruction of AF’s
Hitting the Bullseye Everytime (2011).
80×80×140cm approx.

14
Young woman drawing –Giorgiana–
Michelangelo Pistoletto, 1962–1987
silkscreen on polished stainless steel
250×125cm (2×)

Taken from: Martin Friedman,
Michelangelo Pistoletto, a reflected world, 1966
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16
Hitting The Bullseye Everytime (3)
Alex Farrar, 2013
Gloss paint
approximately Ø 80cm
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18
Nitti Light (2007–2012)
Designed by Pieter van Rosmalen.
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17
Tweet deleted from HMeadley's twitter account.
Viewed in a cached google search index.
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20
*no more spoilers*
Harry Meadley, 2011
Vinyl lettering
dimensions variable

19
iA Writer for Mac OS X and iOS developed
by Information Architects Incorporated.
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21
Alex
Alex Farrar, 2008
A life-size doll fabricated as a personal
replacement for circumstances and
situations in which the artist cannot perform.
32×32×73 inches
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23
Lil Wayne, Tha Carter III (2008)
Featuring the bonus track ‘Action’
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22
The Harry Meadley and Rachel Carter Collection
Continued …
The Private Gallery of Rachel Carter
and Harry Meadley, Leeds, UK
23/06/2010
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25
The Golden Staircase
Harry Meadley, 2006
Gold painted wooden structure,
accompanying text
430×80×330cm

Trophy (Harry Meadley Prize)
Harry Meadley, 2008–ongoing
23 carat gold gilded MDF, marble, brass
38.5×12.7×12.7cm

On Loan From The Lucy Evans Collection
Harry Meadley, 2008
23 carat gold electroplated leather boot,
bay green fireplace tiles, ceramic tile,
plater, pine, bolts
20×10×30cm, 140×70×54.5 (2 parts)

Edition of 3
Harry Meadley, 2012
24 carat gold brush plated stainless steel
50×57.7×5cm

24
New Girl (TV Series, 2011–ongoing)
Created by Elizabeth Meriwether.
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27
Render Room
Alex Farrar and Harry Meadley, 2012
Custom flight case with gridded interior
260×480×207.5cm
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26
HELP SPARE CHANGE // Food and Clothes //
God Bless You [sketch]
Alex Farrar, 2012
Watercolour painting on paper
30×40cm
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29
Community (2009–ongoing)
Created by Dan Harmon.
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28
Characters Troy, Abed and Annie of the TV-Series
Community inside the Dreamatorium in the episode
‘Studies in Modern Movement.’
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31
Commemorative benches
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30
T-Shirt design by Welcome Skate Store,
Leeds, UK.
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33
The Art of War
Sun Tzu, circa 500 B.C.
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32
Produced on Request
Alex Farrar, 2010
Two unique emulsion paint
samples manufactured
with a paint-mixing machine
to reproduce the artist's
hair and eye colour, tested
on the gallery wall by
the curator.
dimensions variable

bildteil_s165-264-4-DEF.indd 38 30.05.13 18:00



207 EN206	NL

bildteil_s165-264-4-DEF.indd 2 30.05.13 17:59

35
Demob Happy
Curated by Alex Farrar
Teto Projects, Amsterdam, NL
07/05–03/07/10

34
The German said to wait here
Harry Meadley, 2010
Expanding envelope, undisclosed contents
32.5×22.5×4cm
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37
P090310_22.59
Harry Meadley, 2012
JPEG
1536×2048 pixels

P290410_18.54
Harry Meadley, 2010
JPEG
480×640 pixels

Photo May 31, 8 32 53 PM
Harry Meadley, 2011
JPEG
1935×2592 pixels
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36
¡Three Amigos! (1986)
Directed by John Landis
DVD from the personal collection
of Harry Meadley.
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39
Woman in front of Van Gogh's Sunflowers
Isaac Israels, 1917
Oil on canvas
70×55cm

Taken from:
Saskia de Bodt, Jeroen Kapelle, John Sillevis, Jop
Ubbens, Judith Wesselingh, Isaac Israels, Hollands
impressionist, 1999

38
Catalogue Available
Alex Farrar, 2011
Unique publication, microfiche recording
26.7×21.3× .3cm

Exhibition catalogue expanded to include all artworks
found to be present in Leeds College of Art during
the artist’s solo presentation.
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41
Czech hedgehog’s on Utah beach, 1944.

40
Jimi Hendrix
Cynthia P. Caster, 1968
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43
Untitled (Nemesis)
Harry Meadley, 1980–ongoing
The human ‘Andy Abbott’, mixed media
dimensions variable

42
Ground Elder
Anthony Caro, 1966
Steel painted claret
3'×4'6"×9'1"

London
Anthony Caro, 1966
Steel painted red
3'51/2"×12'4"×6'9"

Taken from:
Diane Waldman, Anthony Caro, 1982
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45
A Serious Waste of Time: (Non-works in Progress)
Solo exhibition by Andy Abbott.
Marshall’s Mill, Leeds, UK
17/03–26/03/2011
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44
Black Dogs
art collective formed in Leeds, UK, in 2003.
www.black-dogs.org
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47
3475 (9085602)
Harry Meadley, 2010
Digitally printed banner
200×300cm
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46
Reclining Ghost
Harry Meadley, 2009
Bench gifted to the artist from the
Henry Moore Institute, Leeds, UK
43.2×150×50cm
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49
Photograph taken by Joseph Buckley on 18/02/2010
at the private view of lives and works, theartmarket,
Leeds, UK.

bildteil_s165-264-4-DEF.indd 55 30.05.13 18:01

48
Reclining Woman: Elbow
Henry Moore, 1981
Bronze cast, installed outside
Leeds City Art Gallery
87 inches long

Taken from:
Roger Berthoud, The Life of
Henry Moore, 1987
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50
HARRY MADELY APPRECIATION SOCIETY-NEWSLETTER 1
Posted at various sites around Leeds at the time of
Interim / Harry Meadley Prize 2010, Leeds College of Art, UK.
This copy was found 05/03/2010 by Harry Meadley on
the first floor of Leeds College of Art Vernon Street site.
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HAROLDLEAKS
Posted at various sites around Leeds at the time of
Interim, Leeds College of Art, UK. This copy found 16/03/2011
by Zoë Sawyer on the front of theartmarket, Leeds, UK.
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HAROLD MADELY APPRECIATION SOCIETY-NEWSLETTER 2
Posted at various sites around Leeds at the time of
The Panj Piare, PSL, Leeds, UK. This copy found 23/09/2010
by Joseph Buckley on the front of theartmarket, Leeds, UK.
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52
Email received by Alex Farrar on 08/06/2012.
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51
Raising of Lazarus
Sebastiano del Piombo, 1517-1519
Oil on canvas
380×287cm

Transfiguration
Raphael, 1516-1520
Oil on wood
405×278cm

Taken from:
A.P. Oppé, Raphael, 1970
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54
Yorkshire Post, Friday 19th March 2010

53
a good five years
Harry Meadley, 2011
Quink
150×30×5cm
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56
SH1014
Harry Meadley, 2008
Tempered carbon steel, brass,
black lacquered hardwood
100×15×3cm

55
Teeline short hand alphabet.
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58
Working drawings for the Render Room.
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57
, bitch
Harry Meadley, 2011
Sand
dimensions variable
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60
Zatoichi (2003)
Directed by Takeshi Kitano
DVD from the personal collection
of Harry Meadley.
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59
An example of a Shikomizue cane sword.
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62
tbc
Alex Farrar, 2010
Luxurious white carpet installed throughout
an art space and left uncleaned for the
duration of the exhibition.
dimensions variable
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61
The character Dusty Bottoms looks down at an
imprint of the Invisible Swordsman in the film
¡Three Amigos!
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63
tbc 62 installation in Young British Art,
Limoncello, London, UK
28/04–04/06/2011
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65
Achrome
Piero Manzoni, 1962
Glass fiber
31×34cm

Achrome
Piero Manzoni, 1961
Glass fiber
95.5×84.5×21.5cm

Taken from:
Germano Celant, Piero Manzoni, 1991
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64
Damaged F1000 flight data recorder.
Photo by Jeffrey Milstein
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67
Broodthaers’ tomb, Ixelles Cemetery
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66
Something like a hapax legomenon
Harry Meadley, 2010
A3 black and white print with signatures,
unbranded watch
42×29.7×1cm
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69
Defective Supporter's Shirt 68 in the exhibition
The Harry Meadley and Rachel Carter Collection
The Private Gallery of Rachel Carter
and Harry Meadley, Leeds, UK
13/08/2009
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68
Supporter's Shirts,
Alex Farrar, 2008
Custom sports kit made available to participants
of a twelve month patronship in an edition of 11.
S, M and L
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71
For the Love of Damien
Harry Meadley, 2007
12,001 Swarovski™ crystals, plastic, chrome,
modelling paint, hypo-cement
16.5×15×21cm
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70
Bright Young Things
Tom Miles, 2009
Vinyl wall text, light boxes,
5×duratrans lambda prints
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73
Glamourie
Harry Meadley, 2012
The volume of the artist in 24 carat gold
40.8×40.8×40.8cm

72
Denote, connote; denote, connote:
Harry Meadley, 2009
Black enamel, MDF
15.9×20×15.5cm

bildteil_s165-264-4-DEF.indd 83 30.05.13 18:02bildteil_s165-264-4-DEF.indd 82 30.05.13 18:02



251 EN250	NL

bildteil_s165-264-4-DEF.indd 2 30.05.13 17:59

75
Enter the Dragon (1973)
Directed by Robert Clouse
Climatic hall of mirrors scene.
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74
Stay Gold
Harry Meadley
The Bakery, Annet Gelink Gallery, Amsterdam, NL
05/19–23/06/2012
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77
Seventeen Less One
Michelangelo Pistoletto, 2008
Mirrors, wood
243×178cm (17×)

76
Enter the Dragon (1973)
Directed by Robert Clouse
Climatic hall of mirrors scene.
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79
Columbo (TV series, 1971–2003)
Created by Richard Levinson and William Link.
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78
Steve Jobs delivering his last keynote address, at the
2011 Apple World Wide Developers Conference.
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The Rules of Dueling

Rule 1
The first offense requires the first apology, though
the retort may have been more offensive than
the insult. Example: A tells B he is impertinent, etc.
B retorts that he lies; yet A must make the first
apology because he gave the first offense, and then
(after one fire) B may explain away the retort by
a subsequent apology.

→ 01, 02, 03

Rule 2
But if the parties would rather fight on, then after
two shots each (but in no case before), B may explain
first, and A apologize afterward.

→ 04, 05, 06, 07, 08

N.B. The above rules apply to all cases of offenses
in retort not of stronger class than the example.

Rule 3
If a doubt exist who gave the first offense, the deci-
sion rests with the seconds; if they won’t decide,
or can’t agree, the matter must proceed to two shots,
or to a hit, if the challenger require it.

→ 09, 10

Rule 4
When the lie direct is the first offense, the aggressor
must either beg pardon in express terms; exchange
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80
The Rules of Dueling
Reprinted from American Duels and Hostile Encounters,
Chilton Books, 1963. Originally drawn up and settled
at Clonmel Summer Assizes, 1777.
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sor’s sword and say, ‘I spare your life!’ The challenged
can never revive the quarrel – the challenger may.

→ 13, 14, 15

Rule 6
If A gives B the lie, and B retorts by a blow (being
the two greatest offenses), no reconciliation can
take place till after two discharges each, or a severe
hit; after which B may beg A’s pardon humbly for
the blow and then A may explain simply for the lie;
because a blow is never allowable, and the offense
of the lie, therefore, merges in it. (See preceding
rules.)

N.B. Challenges for undivulged causes may be recon-
ciled on the ground, after one shot. An explanation
or the slightest hit should be sufficient in such cases,
because no personal offense transpired.

→ 17, 18, 19, 20

Rule 7
But no apology can be received, in any case, after
the parties have actually taken ground, without
exchange of fires.

→ 21, 22, 23, 24

Rule 8
In the above case, no challenger is obliged to divulge
his cause of challenge (if private) unless required
by the challenged so to do before their meeting.
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two shots previous to apology; or three shots follo-
wed up by explanation; or fire on till a severe hit
be received by one party or the other.

→ 11, 12

Rule 5
As a blow is strictly prohibited under any circums-
tances among gentlemen, no verbal apology can
be received for such an insult. The alternatives,
therefore – the offender handing a cane to the injured
party, to be used on his own back, at the same
time begging pardon; firing on until one or both
are disabled; or exchanging three shots, and then
asking pardon without proffer of the cane.

If swords are used, the parties engage until one
is well blooded, disabled, or disarmed; or until,
after receiving a wound, and blood being drawn,
the aggressor begs pardon.

N.B. A disarm is considered the same as a disable.
The disarmer may (strictly) break his adversary’s
sword; but if it be the challenger who is disarmed,
it is considered as ungenerous to do so.

In the case the challenged be disarmed and refuses
to ask pardon or atone, he must not be killed, as
formerly; but the challenger may lay his own sword
on the aggressor’s shoulder, then break the aggres-
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Rule 13
No dumb shooting or firing in the air is admissible
in any case. The challenger ought not to have
challenged without receiving offense; and the chal-
lenged ought, if he gave offense, to have made
an apology before he came on the ground; therefore,
children’s play must be dishonorable on one side
or the other, and is accordingly prohibited.

Rule 14
Seconds to be of equal rank in society with the princi-
pals they attend, inasmuch as a second may either
choose or chance to become a principal, and equality
is indispensible.

Rule 15
Challenges are never to be delivered at night, unless
the party to be challenged intend leaving the place
of offense before morning; for it is desirable to avoid
all hot-headed proceedings.

Rule 16
The challenged has the right to choose his own
weapon, unless the challenger gives his honor
he is no swordsman; after which, however, he can
decline any second species of weapon proposed
by the challenged.
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Rule 9
All imputations of cheating at play, races, etc., to be
considered equivalent to a blow; but may be re-
conciled after one shot, on admitting their falsehood
and begging pardon publicly.

→ 25, 26

Rule 10
Any insult to a lady under a gentleman’s care or
protection to be considered as, by one degree,
a greater offense than if given to the gentleman
personally, and to be regulated accordingly.

→ 27, 28

Rule 11
Offenses originating or accruing from the support
of ladies’ reputations, to be considered as less
unjustifiable than any others of the same class, and
as admitting of slighter apologies by the aggressor:
this to be determined by the circumstances of the
case, but always favorable to the lady.

Rule 12
In simple, unpremeditated recontres with the smalls-
word, or couteau de chasse, the rule is – first
draw, first sheath, unless blood is drawn; then both
sheath, and proceed to investigation.

→ 29
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Rule 22
Any wound sufficient to agitate the nerves and
necessarily make the hand shake, must end the
business for that day.

Rule 23
If the cause of the meeting be of such a nature that
no apology or explanation can or will be received,
the challenged takes his ground, and calls on the
challenger to proceed as he chooses; in such
cases, firing at pleasure is the usual practice, but
may be varied by agreement.

Rule 24
In slight cases, the second hands his principal but
one pistol; but in gross cases, two, holding another
case ready charged in reserve.

Rule 25
Where seconds disagree, and resolve to exchange
shots themselves, it must be at the same time
and at right angles with their principals, thus:

If with swords, side by side, with five paces interval.

N.B. All matters and doubts not herein mentioned
will be explained and cleared up by application to
the committee, who meet alternately at Clonmel and
Galway, at the quarter sessions, for that purpose.
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Rule 17
The challenged chooses his ground; the challenger
chooses his distance; the seconds fix the time
and terms of firing.

→ 30, 31, 32

Rule 18
The seconds load in presence of each other, unless
they give their mutual honors they have charged
smooth and single, which should be held sufficient.

Rule 19
Firing may be regulated – first by signal; secondly, by
word of command; or thirdly, at pleasure – as may
be agreeable to the parties. In the latter case, the
parties may fire at their reasonable leisure, but
second presents and rests are strictly prohibited.

→ 33, 34, 35, 36, 37, 38, 39, 40, 41, 42,
43, 44, 45, 46, 47, 48, 49, 50

Rule 20
In all cases a miss-fire is equivalent to a shot, and a
snap or non-cock is to be considered as a miss-fire.

Rule 21
Seconds are bound to attempt a reconciliation
before the meeting takes place, or after sufficient
firing or hits, as specified.
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